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What It Means to Be Green 



by Mitchell Kelly 
Maisie v£ 





This month we examine 
sustainable development, a 
concept at the forefront of human 
consciousness. Simply put, this 
is development that meets the 
needs of the present without 
compromising the ability of 
future generations to meet their 
own needs. But it involves so 
much more. It incorporates the 
harmonious melding of nature 
and cities, providing adequate 
education on environmental 




The vqyqge of discovery is not in seeking 
new landscapes bul in having new eves. 

— Marcel Pivnist 



protection and nurturing everyday 
relationships to ensure the 
continuance of a way of life. 

In cities, worlds overflowing 
with artificial things, we rely 
on cars to get from A to B and 
processed food to fuel our bodies. 
We can't possibly imagine 
needing nature in its purest form 
to make it through each day. In 
Peru s Mountain People Face 
Fight for Survival in a Bitter Winter 

we learn about local Peruvians literally depending on the 
animals around them for survival. The vital link between 
human beings and nature could not be better illustrated than 
it is in this sobering story. 

In contrast to remote Peru, Venice is a city not only 
flooded with tourists, but due to global warming, is just plain 
flooded. Vanishing Venice illustrates how a failure to live in a 
sustainable way will result in dramatic consequences for our 
earth and the cities we live in. 

A large part of successfully implementing sustainable 
strategies falls on widespread education. In Education the 
Key to Harmony, two examples of educational sustainable 
development programs show us how everyone can play 
their part. From Illinois to Ethiopia, adults and children are 
learning about the importance of relationships with the earth, 
and with each other. 

This idea is extended further in Seven Must Haves for 
a Sustainable Relationship. To truly achieve sustainability 
in the world, there are a series of guidelines that need to be 
followed carefully in order to respect the environment. In the 
same way, people need to follow similar guidelines in their 
relationships with each other to maintain a healthy life. 

Sustainable development is about adopting an attitude to 
change the planet. The hope is that in the future there will be 
no more talk of "going green", we will all simply he green. <§ 
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Carey Mulligan: 
I he New Audrey Hepburn? 

snR • mmm — 



T\— 'P^finn • mm? 
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Mac 

Carey Mulligan hasn't boon having quiet 
days. First, she flew to a lot of places for the 
premiere of her movie An Education* making her 
way down the red carpet in rented dress and high 
heels and "fending off tabloid flashbulbs, before 
returning to the set of ?) fVa// Street 2, in which 
she plays Gordon Gekko's daughter. Then she 
took the evening off to appear on The Late Show 
with David Letter man. Next she had to become a 
dazzling Hollywood girl showing up on Sunday, 

uun m • mmw&mittmT^i m^t, mm 
m'bmtfi *W3tefcr'* , mmmtmm wi&m& *4Mc5* 



January 1 7 for her Golden Globe nomination. 
And you will probably see her on the Oscar 
show. She is a rising star. 

"The continuity should be interesting," 
she says, 3) ruffling her reddish 4> locks when 
we sit down for a late lunch on a Friday 
in Manhattan. She orders salmon and 
'"tucks in hungrily. "For two months I had 
healthy hair, and then they 7) whacked a ton 
of 8> peroxide on it. And I get so excited, I 
go, 'Yeah, yeah, red hair.' Then I realize it's 
going to be red." She laughs. "I have to learn 
how to say no." 

She is in a floral skirt, '^tights, ballet 
slippers, and a IO) beaten-up leather jacket. 
She has a pretty, round face, with a seriously 
dimpled smile, but the real l2, show-stopper 
is her voice: rich, low, and musical, with just 
the right amount of ,3) posh. If her face plays 
a lot younger than her 24 years, her voice 
plays older — a 1J) paradox that lies at the 
heart of her performance in An Education, 
adapted by Nick Hornby from the journalist 
Lynn Barber's memoir about her love affair 
with an older, '^worldlier man while still a 
schoolgirl in the early 1960s. And Mulligan's 
performance has been attracting glowing 
reviews, comparisons to Audrey Hepburn, 
and intense Oscar buzz. 

"It became apparent at >6> Sundance that 
Carey's life was changed in the course of a 

Dfcnd oflrSEig 

2) Wall Street 2 (##«j2: fct***R> . $M'jft%ft£l33M&il 
eURTUSS AitWjGordon GekkoM! ftJB ESftt A^ftiffiAftMAi I 

3) ruffle [rAfl] v. ftft <*») 

4) lock [lok] n. ( m *kR 

5) salmon [saeman] n. #| ft . >LW- " i £fi " 

6) tuck in 

7) whack [waek] v. fr fr Jifejj K 2;- 

8) peroxide [paYoksaid] n. <il> i± 'fUfcV4 . " i% (\ M " 

9) tights [taits] n. %U i< 



^ — !l!t&%&ID&9t, HAS J* 

7JI)JH**fcA&&A4fer. 

" & S ^ MTr % f& JL qT W W M ±fe « 

10) bcatcn-up II Iffy 

1 1 ) dimpled fdimpld] adj. <nVl£Jffy 

12) show-stopper ttS*|$|$$$*&fit) gffi 

B) posh ipo/i adj. ttwr^j. v; : ,iti i- y&tmm 

14) paradox [paeradoks] n. 4'\ r \ 

15) worldly [ waildli] adj. lltAxffy 

16) Sundance l!|l Sundance Film Festival. &ftJKBfiF*li& fl • 

«t » «• /«•: m m to >>: ;w / i iu y j r> . e ft fe*c^ * ify 



As long as we wish for safety, we will have difficulty pursuing what matters. 



Peter Block 5 




ENTERTAINMENT • fefcisB 



single weekend,*' Hornby says. "Within 24 hours, 
she was being described as 'the new Hepburn'/' 



I 7 



Mulligan docs a good impression of a girl 
keeping a level head while those around her are 
losing theirs just. When ,S) Penelope Cruz came 
over and introduced herself at Sundance, she found 
herself IO) on the verge of tears: "I had no idea why. 
1 just fell 'blown away. I've never reacted like 
that before. Ever." During her Letterman interview, 
however, a 2l> rite of passage that has : , reduced 
many young actresses to jelly, she handled 
herself with more 2 'aplomb than her host. 
"It wasn't so scary," she says, 
2,) chalking up another first. Only 
the Hepburn comparisons stop 
her in her tracks. "It's flattering, 
but a little freaky/" she says. 
"It's Audrey Hepburn. She's, 
like, a goddess. She didn't 
have 2 ' Shrek cheeks and a 



2(» 



wonky mouth." 



Actually, if you want to 
compare her to any actress, 
it's the young 27) ShirIey 
M a c L a i n e , who lit up 
2S) The Apartment with her 
mixture of 2<M sp rightly 
3n> mischief and wise-old- 
soul common sense. There's 
something of the s a m e 
balance of %l 'effervescence 
and :> sanguinity to 
Mulligan. 

Her ' 'upbringing 

was a nice blend of the 
34 * peripatetic and the 
secure. Her father is a retired 
hotel manager, and between 
the ages of three and eight, 
she lived in a succession of 
hotels — first in 55) Mayfair. 



■ TTMHftGPft i&**£«fct* 

m n ml rj] n ji ¥ m & >a * : w a m 
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then } Hyde Park Corner, then two in Germany — the 
perfect place to observe the "Vagaries of your 
fellow human beings, she says. 



7J\ 



Mulligan in An Education 





M 




2* B m i£ y§ 4> IH IE , 
7J. *fcvfc. 



Parts began to come her way — the BBC's 
Sl Bleak House and Nina in Chekhov's i9i The 
Seagull, for which she kept a notebook, charting 
her character's inner life. It was just a "security 
blanket" at first, to ""''offset her lack of theatrical 
training — "You feel like you should have a piece 
of paper that says you're allowed to do it" — but 
she has kept it up for every part since, including 
Jenny in An Education. "1 lean towards tragic 
dramatic characters more. 1 usually isolate 
myself, go off into corners and think terribly 
hard about what I'm doing. On this, I was just 
41 'whizzing around. I loved it." 



>j}i l 1 1 i t » i iy j n\ a * q m *sj i£ ft sh «nm» 4» 

tilt. M ^ffnitbJe, mm— MiRtttEiZ 



1 7) keep a level head BkH SjV/L' 

I x> Penelope C ruz W^ifttt « I'MJ-'f vj ^, ic;.-. . ILf,", 'I ft 

Hi ' lic*vOv.vim ( , liancl.nut) i'K(.\ Y,XI ';. I'ii l-J.ifl <cftd 

19) on the verge of Mitfj P 

20) blow sb. away M&i4 

2 1 ) rile of passage < ilS i:i W) > fV I p 

22) reduce sb. to jelly il V, MK'fcv'K 

23) aplomb la'plom] n d 

24) chalk up riUft < I I 

25) Shrek gffljj C«f*£|£%) ft. 1* Aft 

26) wonky (woqki] adj. AMC-JjicM 

27) Shirley MacLainc 'ifij • ££3fS (1934- > , X.IM 36 fcgft to . 
ttf/V^r, C<3&fflfigl ftffl rm56Jffi*«fi |.i,V|| ;* i ff)^ 

2X) The Apartment • uri£ J' 'hHH to ',',!. • Xj j' Mi K 

MSIUtfUt't'Ji l*.i^ft6ftic« FJUMMI KW%»ic«/B. ft!i 



29) sprightly ( sprattli] adj. MMf) 

30) mischief ('mistjtfl n. i^J' t 

31 ) effervescence lefa'vesansl n. u T r<'!i 

32) sanguinity [saengwiniti] n. ',U»i ( St/8 > 

33) upbringing ['Apbrtrjir]) n. " iCJi!: lit ft 

34) peripatetic |penpa'tetik| n. ifitt$3Rft 

35) Mayfair ffc# ktfifl-i'fcK 

36) Hyde Park ftrtt»M. Wfli ;&UjfMif5cvf;f| * <^*/?f 
ifilf'U'/, 

37) vagary [Veigari | n. W> U 'J-J 

38) Bleak House (%])&llj(£» . MW, -KIM K tCWUCSS. 
IWI.'Jf.'hiftA^fWillWW]. il^ih WW' UHrf; 

39) The Seagull Cftlft} . ft««9JK*&*&gft&P] 

40) offset ( ofset] v. 

41) whiz[wiz) v. ( <«tMilk) I V. )i 



Self-respect is the fruit of discipline; the sense of dignity grows with the ability to say no to oneself. 7 

Abraham J. Heschel 



M 

yj( ENTERTAINMENT 



It's a lovely performance — a tossed 
salad of 42) exu berance, intelligence, and 
43) pluck, not words that often go together, smart 
people being very good at coming up with 101 
reasons to be scared of something, or not to 
do it. For Mulligan, being scared is a sign that 
she is on the right track. This 44) OHver Stone 
film, for instance. "I understood that it would 
be the biggest thing I'd ever done. It meant 
45) paparazzi on set every day. I knew Td be 
entering another world. Then I thought about 
it a bit, and went, Mt's Oliver Stone, it's Wall 
Street , I'm not saying no."" 

Speaking of becoming the new Audrey 
Hepburn, Mulligan says she knows where she 
is right now and she just wants to be herself — a 
real actress. : 



42) exuberance [ig'zju:barans] n. fci'li 

43) pluck (pUk]n. '))\ 

44) Oliver Stone *t*Jj>J> • Writ. fcWfcifc tfSif. ftfHMMT CMM> « CSfltel 3*. WtkJK&iKttjri W*m* &« 

45) paparazzi [.pa:pa:Va:tsi] n. £HMg9Mkffij&fl£fli, fttt* 




\ . An Education ( «J?)H£ifcW» > 

^^^b<is^±. m&mmitm* bnurasft. i^ie^m 

2. Pride antl Prejudice ( iSL» ) 

3. Walt Street 2 ( l&fa&l-. £t£jJcTIR» ) 

^M^&^tf^lttPii&Shia Labcouf (#3E • StS*, «»&H'J» m^J*» 



Shia I ah rou i and Carey Mulligan 
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VIEWPOINT • *S>* 



The Growing 0 Backlash against Over-Parenting 





— ^44**ffi&*^ATs*, *&**?jLfr&JM4MKtt. fit* 

Maisie 



The insanity crept up on us slowly; we just 
wanted what was best for our kids. We bought 
2) macrobiotic cupcakes and 4) hypoalIergenic 
socks, hired tutors to correct a 5-year-old's 
"pencil-holding deficiency/' 5) hooked up 
'"'broadband connections in the treehouse, but 
took down the swing set after the second 7) skinned 
knee. We hovered over every school, playground, 
and practice field — "helicopter parents/' teachers 
X) christened us, a phenomenon that spread to 
parents of all ages, races, and regions. 



as ~ >x m^m m. m wtiE t *§n 7 t 



We were so obsessed with our kids* success that 
parenting turned into a fonn of product development. 



1 ) backlash [ baeklaej] n. j»*!J^I>V.. ftftt&Xj 

2) macrobiotic [.maekraubai'otik] adj. ( (Jtl>V. ) Ktitttil < 3Vflr*MJ fc7 ; 

3) cupcake CkApkeik] n. -#£*F&&9Aft&iffJ&ft*fitt 

4) hypoallergcnic ['haipau.aela'clsenik] adj. <K> fK3fl&jKffi| . 1%" H WtM 



5) hook up HE. J£;lB 

6) broadband [ bro:dbaend) n. JfcflJ 

7) skin [skin] v. ^fiS-fft/i:. JStfj 

8) christen I'krisn] v. ft ft • Wfl v 



There's only one corner of the universe you can be certain of improving, and that's your own self. 

Aldous Huxley 
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Parents demanded that nursery schools offer 
Mandarin, since it's never too soon to prepare 
for the competition of a global economy. High 
school teachers received irate text messages from 
parents protesting an exam grade before class was 
even over; college deans described freshmen as 
" ^crispies," who arrived at college already 
IO) burned out, and "teacups/' 
who seemed ready to break at 
the tiniest stress. 

This is what parenting 
had come to look like at the 
dawn of the 21st century — just 
one more 1 1 Extravagance, 
the ,2> Bubble Wrap waiting 
to burst. And so there is 
now a new revolution 
under way, one aimed at 
l3) rolling back the almost 
com ica I o vcrprotcct i veness 

and overinvestment of moms and dads. The 
14 'insurgency goes by many names — slow 
parenting, simplicity parenting, ,5) free-range 
parenting — but the message is the same: Less is 
more; hovering is dangerous; failure is fruitful. You 
really want your children to succeed? Learn when to 
leave them alone. When you lighten up, they'll fly 
higher. We're often the ones who hold them down. 



i 



^ 2 1 t£ *e 
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ts n 



mw.m&*h* iKnm^Mm=j L m.Jbteh-> mm. 



Once obsessing about kids' safety and success 
became the ""norm, a kind of l7) orthodoxy IX) took 
hold, and heaven help the ''''heretics — the ones 
who were brave enough to let their kids venture 



outside without Secret Service protection. Just 
ask Lenore Skenazy, who to this day, when you 
Google "America's Worst Mom," fills the first few 
pages of results — all because one day last year 
she let her 9-year-old son ride the New York City 
subway alone. A newspaper column she wrote about 
it somehow 21 'ignited a global "'firestorm over 
what constitutes reasonable risk. Skenazy decided 
to fight back, arguing that we have lost our ability 
to assess risk. By worrying about the wrong things, 



^ n m 4& m >m & *t m =f- & >£ m s m 

« ffl mT ^ T f 'J £h f# "Wlm" 

mm^\ •* is « * sij #i $9 $3 * , Mi^^^ 
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wc do actual damage to our children, raising them 
to be anxious and unadventurous or, as she puts it, 
"hothouse, mama-tied, danger- 23) hallucinating, joy- 
24 'extinguishers." 



There is no rational reason, 
she argues, that a generation of 
parents who grew up walking 



alone to school, riding 2>> inass 
transit. 26) trick-or-treating, 
and 27> teeter-tottering should 
be forbidding their kids to do 
the same. But somehow, she 
says, "10 is the new 2. We're 
2M infantilizing our kids into 
incompetence." She celebrates 
seat belts and car seats and bike helmets and all the 
rational advances in child safety. It's the irrational 
responses that make her crazy. When parents 
confront you with "How can you let him go to the 
store alone?" she suggests 2>) countering with "How 
can you let him visit your relatives?" (Some 80% 
of kids who are 30) molested are victims of friends 
or relatives.) "I'm not saying that there is no danger 
in the world or that we shouldn't be prepared," she 
says. "But there is good and bad luck and fate and 
things beyond our ability to change. The way kids 
learn to be 31) resourceful is by having to use their 
resources." 





^BSJiiE^E^a^iftfiJc^*, it AMD* 



m. m tB . sea-R 
±m.=¥-mmttfymm. mm. 

mm, sgLm^j§L*5ttii6Lm-mm. n m%st. 



Carl Honore's book Under Pressure: Rescuing -fc'R 
Our Children from the Culture of Hyper-Parenting Gti'&^FJA 



9) crispics (krispis) n. &M1fa. )|!l*1 l.'./JV. itl "crispy 

iiSffl Wil ttMf £EE Jjilk. 

10) bum out ttttft^W 

1 1 ) extravagance [ik'straevagans] n. ffifi? JclH 

12) bubble wrap < =bubblc pack/blister pack > 'Xjfelift. 'ite 4 fc 

13) roll back $jg. i'iiilW 

14) insurgency (in's3:d3ansi] n. JKJEl, liMYt'i-mi 

15) free-range ["IiIi/A/kM 

16) norm (na:m) n. !>lj . 

17) orthodoxy |'o:8adoksi) n. \\ .tft 

18) take hold ILtti 

19) heretic (heratik) n. tttfj * , ft <f IE £« UflffftA 

20) Secret Service R&MJI, ill 

21) ignite lignattjv. jftfe, 3IJR 



i"i 22) firestorm |'faiasto:m) n. A;^'/* 

23) hallucinate (ha'lu:stnett) v. (fcj* ££J3£ 

24) extinguisher (ik'sttrjgwij a) n. %&-M.tl. 'X'AiS 

25) mass transit ^J'^jlfi I H 

26) trick-or-trcat " fflMMfcMS" , « j'HJiVJj £ V/iit tj fr<J 

27) teeter-totter S&i&fci 

28) infantilize Cinfantilatz) v. f*#j JLffc. "ifljJUJ f.j 

29) counter fkaunta] v. R ili . 

30) molest (mau'lest) v. iSJOJ. &t—&1fttl*tt 

31) resourceful [nso:sful] adj. id W & M . 0UftM. FXW 
"resource" ft Uf 



We are all something, but none of us are everything. 



Blaise Pascal 
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is a <2, gospel of the slow-parenting movement. 
His own ^'revelation came while listening to the 
feedback about his son in kindergarten. It was fine, 
but nothing ,4> stellar — until he got to the art room 
and the teacher began 35> raving about how creative 
his son was, pointing out 
his sketches that she'd 
displayed as models for 
other students. Then, 
Honore recalls, "she 
dropped the G-bomb: 
'He's a gifted artist,' she 
told us, and it was one 
of those moments when 
you don't hear anything 
else. I just saw the word 
gifted in ""neon with 
my son's name..." So he 

hurried home and Googled the names of art tutors 
and eagerly told his son all about the special person 
who would help him draw even better. "He looks at 
me like I'm from outer space," Honore says. "'I just 
wanna draw,' he tells me, 'Why do grownups have 
to take over everything?' " 




mm- -&mi&3fcm2k*& 

£Ai5T , ttfe^ift 
To WtRmtb '^ 



"That was a 37> searing epiphany," Honore 
concludes. "I didn't like what I saw." He now writes 
and lectures about the many fruits of slowing down, 
citing research that suggests the brain in its relaxed 
state is more creative and is ripe for ""eureka 
moments. "With children," he argues, "they need that 
space not to be v,) distracted. And leave them with 
space to think deeply, invent their own game, create 
their own distraction. It's a useful 40) trampoline for 
children to leam how to get by." 



A certain amount of hovering is understandable 
when it comes to young children, but many 
educators are concerned when it persists through 
middle school and high school. Some teachers talk 
of " 41> Stealth Fighter Parents," who no longer hover 
constantly but can be counted on for a 42> surgical 
strike just when the high school musical is being 
cast or the starting 4,) lineup chosen. And senior year 
is the 44> witching hour: "I think for a lot of parents, 



^ m =f- m as /h fft m us , m i& m y\ m - 
*n««t>. — m & m i& m , - Ri & # *a x 



12 



college admissions are 
like their grade report on 
how they did as a parent," 
,5l observes Madeleine 
Rhyneer, Dean of 
Students at 46) Willamette 
University in 47) Oregon. 
Many colleges have had 
to invent a "director 
of parent programs" to 
run regional groups so 
moms and dads can meet 

fellow college parents or attend special classes 
where they can learn all the school 4>{> cheers. 49> The 
Ithaca College website offers a checklist of advice: 
"Visit (but not too often)"; "Communicate (but not 
too often)"; "Don't worry (too much)"; "Expect 
change"; "Trust them." 




tt—&mm&. mm 



Teresa Meyer, a former MI) PTA president at 
Hickman High in Columbia, 51> IVlo., has just sent 
the youngest of her three daughters to college. 
"They made it very clear: You are not invited to the 
registration part where they're requesting classes. 
That's their job." She's come to appreciate the please- 
back-off "Vibe she's encountered. "I hope that we're 
getting away from the helicopter parenting," Meyer 
says. "Our philosophy is 'Give 'em the morals, give 
'em the right start, but you've got to let them go.' 
They deserve to live their own lives." <9 



32) gospel [gospel] n. fti,*V. ft*. UtS 

33) revelation (.revi'leij an] n. ),'! >i< . jfljCfttff&JK 

34) stellar ['stela) adj. &ti)ftj. tfc^M 

35) rave about $Mft#ittifeifti& 

36) neon ("nr.en) n. 's&il i:] 

37) scaring [siariQ] adj. MAM. RAM 

38) eureka [jua'ri:ka] int. <#> (=1 have found it! ) -ftfclljii f ! JfcffcjHJ j* ! 

39) distract [distraekt] v. #Jft . F*W "distraction" 

40) trampoline Ctrampa.li:n] n. ( fe& 4ctfi>l'Mffi -| ItJW ) WHS, WlM 

41) stealth fighter ft JKnJi i| -JJL. •tt«**fiJMA&- , J-#U lU-V.i'l' 
teifflii «F«Sffi ft « vlf'ltf/ ffi iiiSc Ml WSJ »•) ii&tt«fe»)ftiRiKtt&tt 



42) surgical Csa:d3ikal] adj. tfjf/fiM. ttflffj 

43) lineup [ lainAp) n. H 'f; 

44) witching fwitjirj] adj. fiftUjtfj. i&Alft. llfc';i 'I' >J " A 

45) observe (ab'za:v] v. ififc. ifi£ 

46) Willamette University to^Wty A7 ; . G'Jil! J - 1842*1 . J^v 
JG|KIi«im£sPE ffitL$L*&, gt J'-(ftttMWIi1riff*»«ili 

47) Oregon Congen] n. (ft Wj M *H . (•/. J 36 IU l«l':lt ft 

48) cheer It/ te) n. £#, ft ft. iSMJtt "$MfcfiJft£fft* 

9 " 

49) The Ithaca College (/» ^ K 7- 1% . £ M W » Sf if ft 4/ M ft. >y. 
A'/-. 608 J I892<( 

50) PTA abbr. Parent-Teacher Association . $ K « g£ iA <: , 

51) Mo. abbr. Missouri £ $ <ll M . ft -J- £ 1 *l 'I' SB 

52) vibe (vaib) n. <l 1> < ;#ti*i I'.M ) ?$/>y. Jt»4 



A man who doesn't trust himself can never really trust anyone else. 



Cardinal De Retz 
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»>«Aj*,*$ , i±^/3jJkit^=f"M+Hi&iL^.^ArT^^!!i . "f ill* . Xf-SXitA 

^4Uni£*T^i£i£^#, W£^-**#;6&fll ij cL^£;£ #**]**|&, M -^i'*i:A4L^;f;l3l , fr 
>^i£/SL--*r*-^A4.;S6$ ? 

Maisic 
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Peru's Mountain People Face Fight for Surw*jt» 



• n a Bitter Winter . 



by Annie Kelly 




m4 




For "alpaca farmer Ignacio Huamani and 
his young family, life in the "'Peruvian 
'Andes, at almost 4,700 m above sea level, has 
always been a struggle against the "''elements. His 
village of Pichccahuasi, in Peru's Huancavelica 
region, is little more than a collection of small 
"thatched shelters and herds of alpaca surrounded 
by beautiful yet '"bleakly 'inhospitable mountain 
terrain. The few hundred people who live here are 
s, hardened to poverty and months of sub-zero 
temperatures during the long winter. But, for the 
fourth year running, the cold came early. First their 
animals and now their children are dying and in 
such "escalating numbers that many fear life in the 
village may be rapidly approaching an end. 



£>S#)*$g470o;KW-t#l%&#£3ri m 

^ m & m t& m m ^ t >a m. 33 &l & 
imm, mm*®*?-. m^&j^Hm 

-;s m m m & fa ^ sk . 
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In a world growing ever hotter, Huancavelica is 
an 1()) anomaly. These communities living at the edge of 
what is possible face extinction because of increasingly 
cold conditions in their own 11 Microclimate, which may 
have been altered by the rapid melting of the glaciers. A 
consequence is that l2> Quechua-speaking farmers and 
their families, who have managed to subsist for centuries 
at high altitude, believe they may not make it through 
the next winter. 



u jrzi& n W)it/io mmm, 



The cold is 'tipping Pichccahuasi into a 
1 spit ailing decline brought on by 15) pneumonia, 
""bronchitis and hunger. Although designed to 
withstand the cold, Huamani's house is crumbling and his 
roof, half-collapsed from the snowstorms that 17) battered 
the village last June and July, offers scant protection from 
the freezing wind and rain. His family, including four 
young children, sleep on wet ground night after night. His 
children have not yet recovered from illnesses begotten 
of this year's winter and he is terrified that they won't be 
resilient enough to endure further freezing weather. He 
points to his youngest son, aged two, who ''^trails after 
him, soaking wet and 2<)) racked with 2l) bouts of coughing, 
as he goes about his work. "All the children here are sick, 
they all have breathing problems," he says. "The problem 
is there is too much cold, too much rain. We have had no 
time to recover from last winter before it has begun again. 
There is nothing I can do." 



Climate change campaigners and NGOs say that 



Hte £ *fc>S 3& A ± R fs] m 2ft /ft 



the failure of "'Copenhagen has signed the 23> death *§*RiA:*). m&Q&*M^&}$k!>&Mt&& 
warrant for hundreds of thousands of the world's 1«:^-h^i-7J*5^MS] A«¥Bt£%fc£'Jah 



1) alpaca [aelpaeka] n. ftfe, -ftffl%$9Mt9UMb. KfrJUHi'i. H 

2) Peruvian [pa'ru:vjan] adj. f£ft <A> M 

3) Andes faendiiz] n. SfeSBIKlllME. ftftttliSttlll £. j&ATiWr 

ih m if.j a N«t<j8045^ i . a*« *>*e ft*$iB& 

6710* 

4) clement [elimant] n. MI (V U ft KxW . ft " « « . I' I $ lit . )t 

5) thatch [Gael/] v. IIJ # J« Jfifci J.); 

6) bleakly (bli:kli] adv. ,»'•&)&. tfttfiitfc 

7) inhospitable (in'hospitabl) adj. ^Rg JJ,'Ml:fr : J. MEtRAd 

8) hardened [ ha.dand] adj. 0E^ff>S|S> tt»#A 

9) escalate ( eskaleit) v. S$Ltft, 

10) anomaly [a'nomali) n. W".Y.". RUl 

1 1 ) microclimate (Ynaikrauklaimit) n. <*{> 'h'HIS. i&'Cfct . UN 



12) Qucchua [ketjwa] n. SB Ir.tf.i/r. M E3£A*BWftWJ X. 

13) tip [tip] v. «f««, ^fri 

14) spiral | spaiaral) v. *K tSiitkiJUi^ tJH8 KPr 

15) pneumonia [njumaunja] n. <P<> Wife 

16) bronchitis [brorj'kaitis] n. <l'*i> ii' C'tfift 

17) batter [baeta] v. *£,!,, MIS 

18) resilient [ri'ztliant] adj. fj"$£Ki Ailt ; J 

19) trail after jftBfi 

20) rack [raek] v. f'JfVifi S , fli-S-tfrtft 

21) bout[baut]n. ftBtWJ 

22) Copenhagen [.kaupan'heigan) n. iifAnftHi- W&flMi 
» A4 A JWe i|j . ifcffi2009<|: 1 2 i J 7 vj i? 1 8 *J rt; ::f H4 <i 
jfWllXA-l»J'Cfct^ffcA£f 

23) death warrant Vi Mik \ i Sfcfeffd i 



If someone in your life talked to you the way you talk to yourself, you would have left them long ago. 

— Carlo Gordon 



WHAT IT MEANS TO BE GREEN • 



poorest and that a quarter of a million children will T "£EffiJ" * -&[!l$£f&-^3U2J3 ^^FSS 

die before world leaders meet again to try to 24) thrash SS^^SS^T^^Ill^.^^^A^W^S 

out another 25) deal at the United Nations next climate & — M>k7i^* t&W±J*J 

change conference in Mexico in December. Among ^-^250000^ JL^^Et, ^^^rT^&M 
them may be these children ^i^^UjE^JT^^P 
of the high mountains. If]* 




Enduring prolonged 
sub-zero temperatures is 26) a 
matter of course for PeriTs 
27 Indigenous mountain 
people, many of whom live 
at more than 3,000 m above 
sea level. " Scores die every 
year from the cold, but in 
recent years the number of 
people ""succumbing to 
the freezing temperatures 

has triggered talk of a national crisis. This year the 
neighbouring district of Puno saw a severe 10> spike 
in child "'mortality as the winter brought months of 
high winds and relentless ice storms. Government 
figures record that more than 300 children died in 
Puno in May last year from the cold; NGOs say that 
the figure was probably much higher. 

The changing weather has come on top of a lack 
of basic health services, animal diseases, rising food 
prices, and a declining availability of water. Since 
2007, children's acute respiratory infections have 
increased by 30% and 32> staple food production has 
fallen by 44%. Latest figures show that one in 10 
children do not live to see their first birthday. 



m • U4 E 
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[gnacio Huamani says that the main problem 
his village faces is a lack of water, as more extreme 
temperatures mean there is no grass or drinking water for 
the alpaca that people breed for wool and meat. "If the 
alpaca die, then we all die," he says. He works with his 
neighbours to build shelters for the alpaca to give some 
protection from the elements, but he is fighting a losing 
battle. Since 2007, alpaca mortality in Huancavelica has 
more than doubled, with pregnant animals aborting their 
"'calves, a huge psychological as well as economic blow 
to people who rely on their ability to keep their herds 



&(to¥m&m&at. >£*i7M8. -mm 

*fe|£J£T» $Hri-&^£:tt$E4*. " fife 
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alive. Any money the village has is spent on trying to 
keep their animals from dying. NGOs and children's 
groups working in the area warn that in such desperate 
situations, the lives of alpaca become more valuable 
than those of children. 

"The welfare of children is side lined because 
the situation is so bad that everything has become 
about the survival of the animals, both for the families 
themselves and the agencies who are trying to support 
them,* 1 says Teresa Carpio, director of 3S) Save the 
Children Peru. "In the west we tend to think that 
children take priority above all else, but when there is 
this level of desperation, children can be the last to get 
the attention they so badly need — until it is too late/' 
• 

There is anger among Huancavelica's mountain 
people at what they see as the inaction of regional 
and central government. "Our men have gone and 
talked to people in the government and told them 
what is happening to us, but they do nothing. We are 
not important to them, so we die up here and nobody 
helps us." says Carolina Flores, a mother of six 
whose six-month-old daughter is dangerously ill with 
pneumonia. 



75 m *u i±i ix f# A-fn m ±& is & 




I think somehow we leorn who we really are and then live with that decision. Eleanor Roosevelt ^ ^ 
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V*fii$hitij Venice 



JTJ 



by Cathy Newman 




Nowhere in Italy, where ' calamity comes 
'embellished with 3) rococo gestures and 
4) embroidered in exclamation points, is there a crisis 
more beautifully ''framed than Venice. Neither land 
nor water, but shimmering somewhere in between, the 
city lifts like a 7) mirage from a S) lagoon at the head of 
the ''Adriatic. For centuries it has threatened to vanish 
beneath the waves of the m acqua a/ta, relentlessly 
regular Hooding caused by the m compIicity of rising 
tides and sinking foundations, but that is the least of its 
problems. Just ask Mayor Massimo Cacciari about the 
aequo alia and Venice sinking, and he says, "So go get 
boots." 

Boots are fine for water, but useless against the 
Hood that causes more l2) hand-wringing than any 
lagoon 1 ^spillover: the flood of tourism. In May 2008, 
for example, on a holiday weekend, 80,000 tourists 
,4 'descended on the city like l5) locusts on the fields of 
Egypt. Public ""lots in Mestre, a mainland part of the 
municipality where people park and take the bus or train 
to the historic center, filled and were closed. Those who 
managed to get to Venice surged through the streets 



like 1 ''schools of ,iS, bluefish, snapping up pizza and 
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gelato, leaving paper and plastic bottles in their :i) wakc 



a <sj m m m m w ^ a m vt & m -x ^ >5 
1^2008^5^ -^m&i i/.'j 
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"Beauty is difficult,"' Mayor Cacciari said. And 
the problems lie elsewhere. The cost of maintaining 
Venice: "There is not enough money from the state to 




cover it all — the cleaning of canals, restoration 
of buildings, raising of foundations. Very 
expensive/' The cost of living: "It's three times 
as costly to live here as in 
Mogliano, 20 kilometers 
away. It's affordable only 
for the rich or elderly 
who already own houses 
because they have been 
passed down. The young? 
They can't afford it." 

Finally, there is 
tourism. Of that, Cacciari 
the philosopher said 
this: "Venice is not a 

sentimental place of honeymoon. It's a strong, 
contradictory, "'overpowering place. It is not 
a city for tourists. It cannot be reduced to a 
postcard." 

"When I arrived 30 years ago, the population 
was 120,000. Now it is less than 60,000." 
Gherardo Ortalli, a professor of medieval history 
says. The decline seems "'inexorable. Last year 
alone, the resident population fell by 444. Ortalli 
thinks Venice will end up as simply a theme park 
for the rich, who will 24 'jet in to spend a day or 
two in their 25 'palazzo, then leave. "Everything is 
for sale," he sighs. "Even Venice." 

The 26) malady is chronic. The "'contagion 
seeps down streets, climbs bridges, and crosses 

1 ) calamity [ka'laemiti] n. Sf 'iUt 

2) embellish [im beltfj v. t&tft. 

3) rococo (rakaukau) adj. #W "JAM. klftViW-) 

4) embroider (im broida) v. yTfSfe. 

5) exclamation point $P3( lj . t!if1 exclamation mark. tffcl&ibAlftl&t Ji 

6) frame [fretm] v. i5U|-. ifiiSS 

7) mirage {'mira:3] n. fai|/J8StiS 

8) lagoon [la'gurn] n. i^jffl, 

9) Adriatic [.eidriaetik] n. (=Adriatic Sea) <Kftq\ffift. ifo'l'Mtf} fflj 
*>. & ft f*i' f .?& » j ULfc | fSbZ(«i 

10) acqua alta <.©> Aiffl. ffijffl. £i»7ttftiMUBJ|fJP?£ k^WI'^ 

11) complicity (kam plisiti) n. |»JU&. .tt-JU. ii'P.Jft^Mft/l] 

12) handwringing ChaendViQirj] n. WW/£mft ! J4K.$ 



m* m.w.(&mn. mm&}m.7%. j£^?f-3£«p 
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« , tt®RA»]snt;j«^7444A. ^-ffefij 

14) descend on <§.fi 

15) locust [ laukastjn. If&, *Vtt 

16) lot [lot] n. ff#flcfflj*(K) iJt l.itk 

17) schools of W. Mtfflf 

18) bluefish Cblu:fi/)n. *M A^W if>,7W' (ft ft'.'ffh. 

19) snap up ^^ji^ h 

20) gclato[d3a , la:tau] n. .& kWlL&mm. 'MK Vmm 

21) wakc[weik]n. ( A.. 'l^fiHM) ^ 

22) overpowering (auva paurirj) adj. ^n/f/iflifft. $ AJIftiftl 

23) inexorable (m'eksarabl) adj. Alti'i ft ; J . * "I W'ilft 

24) jet [d3etl v. MiJfe | / 

25) palazzo |pa:'la:tso:] n. <.&> ;;K3 

26) malady ['maeladij n. #M , < fl £(l ; i > 

27) contagion (kan*teid3an) n. iW i!j . ( 4< & , ' ( $ (ft > 
KB 



13) spillover fspilauva] n. jg.'li 

In my day, we didn't have self-esteem, we had self-respect, and no more of it than we had earned. 

— Jane Haddam 
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the piazza. "There goes another piece of Venice," 
Silvia Zanon, the teacher, said sadly when La 
Camiceria San Marco, a clothing store located near 



the ~ X) Piazza San Marco for 60 years, had to move 
to a smaller, less prime spot because the rent had 
tripled. "It's like leaving the house where you were 
born/" said Susanna Cestari, who had worked there 
32 years, packing boxes 
for the move. 

Meanwhile, plans 
for the city's salvation 
appear and disappear 
with the regularity 
of* the tides, but the 
'stakes couldn't be 
higher. There is talk, 
always talk about 
limiting tourists, taxing 
tourists, ^'^mploring 

them to avoid the high seasons of Easter and 
1 Carnival, but tourism — intertwined with the loss 
of resident population, complicated by the power 
of ' 2, lioteliers, U) gondoliers, and water taxi drivers, 
who have an interest in maximizing the 34) influx of 
tourists — vs> defies simple solutions. 




% jlfc M B$ t 
Unship 

-mm 

®Safci»>lk!SS*Q*aRAa>j£SfefflfiS] 
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Redemption may be out of reach. "It is 
too late," Gherardo Ortalli, the historian, says. 
"""Nineveh is finished. * 7> Babylon is finished. 
Venice will remain. That is, the stones will remain. 
The people won't." 



rmA-fn*n^#. " 



Meet the official charged with the solemn duty 
of managing the 1X| wear and tear of tourism. His 
name is Augusto Salvadori. Love is not too strong 
a word — in fact, it is inadequate to describe how 
Salvadori feels about Venice. He is not just the 
city's director of tourism and promoter of tradition; 
he is its defender. In fall 2007 he dispatched a 
'"commando of volunteers to spread the 4(>> gospeI 
of neatness in the Piazza San Marco, to remind 
visitors to follow the ""commandments of good 
behavior: not to eat, drink, or sit anywhere other 
than in designated areas. "We are fighting for the 
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dignity of Venice," Salvadori says. In spring 2008, 
he announced 42) decorum week; 72,000 plastic 
bags were distributed to residents so that they could 
dispose of dog 43> p°<>P- Useful, except that no one 
provided extra trash cans 
for the used bags. 

"The city is consumed 
by tourism," says Salvadori. 
"What do Venetians get in 
exchange?" A frown as his 
brow ^plummets. "Services 
are strained. During part of 
the year Venetians cannot 
45) elbow their way onto 
public transportation. The 
cost of garbage collection increases; so does the 
price of living." Does it ever, particularly when it 
comes to residential property. A 1999 law that eased 
regulations on the conversion of residential buildings 
to tourist accommodations 46) exacerbated an ongoing 
housing shortage. Meanwhile, the number of hotels 
and guesthouses since 1999 has increased by 600 
percent. 

"Perhaps to help," Salvadori says, "we put a city 
tax on hotels and restaurants. They say tourists will 
not come — but I say, tourists won't come for a few 
euros?" He glares. "I cannot be worried about hotels. 
I have to think of the Venetians. My battle is for the 
city. Because Venice" — his voice softens, he touches 
his chest — "is my heart." 

28) Piazza San Marco Xfrftdc/fc: )yi'l'4l>f i'lteSdc/tJJWfftttft. -i; 

» ma tk v/ r i m & j t, « m>-o. r « m w m tfe sk » ft x & ft « w m f& a. m M x 

29) stake (steik] n. MH£, 

30) implore (tm'pb: ] v. . & ii'/ 

31) Carnival ['ko: nival] n. Wfc*t>. AJgJff&ft WM % "i^HW kWgJttA.. JgffiJtt 
fcMttXfc 1V£ . f^^AkRfiJ^ <2JJWfiJ3;JW^:riiJW«A:) MM AJI'fl';. 

32) hotelier [hautelia] n. tfctft&g £ 

33) gondolier [.gondalta] n. (JUS MM ) PUgflMR £ 

34) influx ( inflAks) n. vifiA. £41 

35) dcfy[di , fai]v. flHFtt. gft£ 

36) Nineveh [ninivtl n. /t£Mi». ft V.&ftl4AC|irTffi. i'll "t Ht t« A i L »« it 
5R * . 7G liu 6 1 2 <l « E I t ffc Ai W. & J t Htf I H . 1 i %< H 8!8 J* 



tfj^fr "*USU3" JSSfc, 772000^ 

fam&* p.m. >SA^^M^is*am^ 

Mfc aua *a a*j 

JVTtflPRft'J. 5&i£r?oAP®J7'l£^3fc^&*n°J 
f8. ^litl*)**. ^1999^^5, >SJS*P'h 
35! JSft te 6*) «fc * 3» J« 7 600%. 

/L^TciRt^F^o^? - ffe§g7§gBK<, -a 

37) Babylon ( baebilan) n. Efcfcte. i»i Eltffc l : .IHM 

38 ) wear and tear in i C . Iftiw 

39) commando (ka'ma:ndau) n. >'£ ,1, UK ■ >i . I ■ PA 8 

40) gospel [gospal] n. {,', ft . l.o'R 

41 ) commandment [ka'ma:nmant] n. /tfcfc 

42) decorum [dt'ko:ram| n. JUfc f 

43) poop (pu:p) n. <{'|!> ftf'l! 

44) plummet CplAmtt) v. §K& h . KK 

45) elbow one's way Jft-ji |"J lW4i 

46) exacerbate [eks'aesabeit] v. .fcffc, fii — toiWJ 



Self-respect is a question of recognizing that anything worth having has a price. 



Joan Didion 2, 1 
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As the outlook of this planet rests primarily in the 
hands of the children of today, it is the role of 
parents and governments to ensure the education of 
sustainable development is as ^far-reaching as possible. 
From a school administrator in the middle of America 
to children in I Ethiopia, no one is 3) exempt from the 
responsibility of passing on education that will sustain 
relationships and our way of life. It is vital to explore 
every opportunity that educates children, parents and 
communities, wherever they present themselves. 

Where most people would see an unfortunate 
4) eyesore, Bill Ahlers, the business manager for 
Community High School District 117 in 5) Antioch, 
'Illinois, saw opportunity in a neighboring landfill 
Ahlers" idea — use gas produced in the landfill to generate 
electricity and heat for the high school, cut utility 
costs and provide practical educational experiences for 
students. 

After 20 years of monitoring and maintenance, the 
^Environmental Protection Agency (EPA) and the 
landfill owner were making plans for the final closure 
of the facility. M Enter Ahlers. He successfully raised 
funds and carried out a plan that cost approximately 
$1.9 million, but will pay for itself over the course of 20 
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years and provide " "substantial savings in the form 
of reduced energy costs and environmental impact. 
The project impressed the EPA so much that it named 
the Landfill " 'Methane Outreach Program Project of 
the Year. Antioch shared that honor with the l2) BMW 
manufacturing facility in "'South Carolina, which 
has also installed a landfill gas-to-energy system 
to generate electricity and hot water. "Through the 
efforts of the Antioch Community High School, a 
'liability has truly been turned into an asset," says 
the EPA's Chris Voell about the Antioch award. "Not 
only has this project turned a former landfill into a source 
of renewable energy, this project 
serves as a great learning tool for the 
students and the community." 



Youth are benefiting 
elsewhere on Earth. In Ethiopia, 
children, parents, youth groups, 
schools, community groups, 
NGOs, farmers, the private 
sector, local authorities and 
national governments are uniting 
to sustain the environment one 
tree at a time. At the turn of 
the 20th century, 40 per cent of 
Ethiopia was covered by forest. 
Today, that figure is just 3 per cent 
is '"'jeopardizing livelihoods and 



-urn- — hmr 




THINK 

GREEN 



'^Deforestation 
"'taking its toll 



fiRttaE, Jim, 

m #n si j& m m m *a *e 



on children's development. In 2007, as part of its 
millennium celebrations, the Government of Ethiopia 
pledged to plant more than 60 million trees across 
the country. This is part of '"'UNEP's "Plant for 
the Planet: Billion Tree Campaign" — a worldwide 
program that strongly encourages the planting of 



#)/5£-&j£/5££2Q|S)o 2007^., ftXj&^-m^- 



1 ) far-reaching tftfisfft. / gflj 

2) Ethiopia [,l:6l'»Upj»] n. fc3fc«Ut*. IMttl$ffi W*. fflftWj 

3) exempt from <fc|#. tfi'Xi 

4) eyesore [ aiso: J n. MK M * i«i . UN +*] 

5) Antioch [ aenttokjn {J>fij iff JW 4fl (fy -^H 

6) Illinois [.ihnoiz) n. pipJittftNH, {•> j XiM'MtfW 

7) landfill ( laendfil) n. i&ftijftftjft, ftftJURB 

8) Environmental Protection Agency KI»WJ8ftS*H.}. J"I970*P 

9) enter (enta) v. R f • FFtt 

10) substantial [sab staenjal] adj. r .y.fft. fi 'ft A. f ft (ft (ft 



1 1 ) methane [ me8ein] n. <ft> ?/*'( 

12) BMW abbr. Bavarian Motor Works. 'U "jYi'v fi'Jil* J 
1916*1-, J'&W&AiJR 

13) South Carolina ft -£!j7)K*rt*H. f>V. J- JC2 1 M fctfjftli 

14) liability (.latabiltti) n. i^fg&ft. gfc& 

15) deforestation (di.foris'tei/anj n. v&Oi&W 

16) jeopardize |'d3epedaiz] v. f£-,l£ 

17) take its toll i&hSLM'k < fcllf/j i':^ ) 

18) UNEP abbr. United Nations Environment Programme fr[<4£f ; J$ 
MM. Me./'. r-l973<|-:. tttt^MfUBrt ft ftlttftfJg'Jf » 



The worst loneliness is to not be comfortable with yourself 



Mark Twain 
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'"indigenous trees and promoting education of 
sustainable development. By the end of 2009, more 
than 7.4 billion trees had been planted under this 
campaign by participants in 170 countries. The Billion 
Tree Campaign will make a substantial contribution to 
the 2010 '"'International Year of Biodiversity. 

Operating on a deeper level, educational 
campaigns such as those implemented in Illinois and 
Ethiopia, teach much more than the sustainability 
of resources — everyone involved learns the value of 
sustaining relationships with all human beings. These 
programs place the environment firmly in the hands 
of our future generations and instill a belief in nature, 
and preserve a way of life that will last long after the 
seeds have been sown.<§ 



19) indigenous |in'dtd3inas) adj. ^ L 
ft. £JftM 

20) International Year of Biodiversity MP). 
'kttfcfTfl '\ «£-ffl*£ J 2006*1 : 
^>i_'#20IO<| 'A & ft "IMivj.'l 

M ■ firtiilAffliMJUf Tm#1P 

jftflt'i- m-i z tt f i. *j k n m '!• 
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Sustainable Communities. ieiSfrlSC) ^EiS-ife^/h 



" "" WW 

0 B& , £ 




t$t$. ft'Jjtfl: "I hope that in ten years. Nanmen Village will be surounded by green trees, fresh air floating everywhere, 
plants and trees flourishing, and colorful flowers blooming... ( I luiyu. Zhao. Grade Five ) " 3£M^M^. A A-flJ^I^! 
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Maisie 



When you think about sustainability, 
what comes to mind -global warming, 
going green, doing your part to lessen your 
"carbon footprint? How about relationships? 
We should "'compost old relationships and only 
get involved with ^organic people? Not exactly, 
no. Although the concept is "intriguing, this 
would be '"implausible for most of us, given our 
cultural 6) proclivity towards big "relationship 
footprints." 



n M qr*#sr &"Hir*, ^mtv 

"^tSEPi^" AAFtt» 



If you have had a few relationships you 
know what I mean by "sustainability" — 
especially if they have been a source of pain or 
suffering to some degree. But what of the ones 
you wish to keep, nurture, and grow rather than 
watch die prematurely or unexpectedly? Instead 
of all that energy most of us spend putting 



m i± w m & m -> * m i m. ± it 1& tn s m s n& m m 
& m m -e i n ^ ^ a- m & m ^ f m m ? m 



1 ) carbon footprint W^^A4fliX:IW&i<'l(*tt/& W 4) intriguing [mtrhgiq] adj. 3l&$*telftJ9 ft-lXft 

2) compost Ckompost] v. Kjftfi i>J)l!ll : l , JfeifrJJE 5) implausible [impbizabl] adj. ft f ^ fHu Mfft , ft W R 19 ft ; J 

3) organic [o:gaenikl adj. tYUlffo. tt&M 6) proclivity Iprs'kliviti] n. foS!|.'.J 

I care not so much what I am to others as what I am to myself. I will be rich by myself, and 
not by borrowing. -Michel de Montaigne 
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ourselves " 7l out there" on the emotional limb — 
oftentimes left with nothing more than a "seed", or 
perhaps less some seeds, s> as the case may be — let's 
"'wise up and turn those seeds into wisdom. Let's get 
on with how to make our lives fertile so that we can 



more ""optimally attract and create healthier, more 
fulfilling, and sustainable relationships, ones that 
have the greatest potential for an amazing harvest, 
season after season to come. 



Relationships can be 
complicated given the myriad 
of unique "'nuances that make 
up any one individual and 
the layers of experiences that 
create the '"'filters we each 
sec reality through. The real 
enigma seems to be a matter 
of skill and planning — how 
to create an optimal climate 
for potential growth within 
this human complexity. Just 
like plants, relationships grow 
and flourish under optimal 

circumstances and care. So, here are some l4 'pointers 
for how to sustain any great relationship ( p la tonic 
or otherwise), once you have carefully selected who 
you want to be in it with: 

I. Respect: If you don't, you have no chance 
at REAL, lasting intimacy (in my not-so-humble 
opinion). If you respect yourself, just double it. 
Don't just talk about it cither — this is an action item. 
Respect is not a feeling; it's a way of behaving! 




a ^ %k m m 
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2. Responsible communication: You get to 

choose from every word in the English language (or 
whatever language you share) in whatever tone you 
choose to communicate your thoughts and feelings 
to another, so choose carefully. You have no one 
to blame if you don't tell the truth or say what you 
want. My teacher says, "We are always doing one of 
two things; creating separation or connection." What 
is your intention? 
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3. Integrity: Do what you say you're going 
to do, when you say you're going to do it, as 
often as humanly possible. And 

don't ,6> BS yourself. Nobody 
trusts a ,7) flake, nor does anyone 
want their vulnerable hearts to 
be in the care of one. If you love 
and respect someone, ACT like 
it! 

4. Compatibility: If you 

are mad about the outdoors, 
can't live without reality TV, 
""screaming liberal, or 
abhor people who over- 
20) accessorize or don't keep 
up on current events, then 
you probably wouldn't want 
to ""hang out with. ..me, for 
example. Just because someone 
has good "'energy doesn't mean you can do well 
together in real life. Watch what people DO, not 
only what they say. Make sure they match or 
you'll be sadly disappointed, eventually bored, 
and even resentful. There are 7 billion people on 
the planet — check some more of them out and 
quit trying to make a person someone they are 
not! 

5. Compassion: "^'Walked a mile in their 
shoes, have you? I recommend, before you think 
you know whatever you think you know about 
the person you say you love, one of the most 
loving acts of all: understand as much as you 
want to be understood. Old """adage for a reason. 
"'Cause it's a 25l damn good one!" 
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7) ou« on a limb ft J|+|J£. it J-flt »>.Mk(</: 

8) as the case may be UW, J I fttu % ifj -i: 

9) wise up j' (Mf . fcf jft " ft ft J" . /Alt". »yj 

10) optimally [optimali] adv. JftftJfe. Jiii'K.Utitk 

11) nuanccs[nju:'a:ns]n. (Sfci^tt 

12) niter [ filtaln. jlfcfcitf 

13) enigma [t'ntgma] n. i&. 7nT&i%#J3£2S 

14) pointer ( pomta) n. .•!.'.}'■. ii! i>C 

1 5 ) platonic [platonik ] adj . ft /< ft ft<J . M ffi ft 1 fr=J 

16) BS abbr. bullshit WiftlUIR* 



17) Hake [fleik) n. < £l l> Sfi VM^liMA 
IX) screaming [skrhmirj) adj. MWRffil 

19) abhor [abho:]v. ttt$. MR 

20) accessorize (aek'sesa.ratz) v. ggfji, 

21) hangout<f'l!> Will, ftffi&ft 

22) energy [enad3i ) n f/g // . {£ A/ 

23) walk a mile in someone else's shoes & £J fthJlk^j fife A H IB 

24) adage ['aedid3) n. ,', i,'; . v% \l\ 

25) damn[doem)adv. KM 



To safeguard democracy the people must have a keen sense of independence, self-respect, and their 
oneness(Bfi- ^-). —Mohandas K. Gandhi 




6. Expectations: The fastest way to get back 
to love in any relationship is to want nothing. 
^"Period. Try it. No one is responsible for your 
happiness or anything else, unless expressly agreed 
to. 

7. Consciousness agreements: One of my all- 
time favorites. Let people know what's important 
to you ' 'up front. As soon as possible, in fact. In 
any relationship the time to negotiate is up front, 
not after you arc in deep! Two of my "needs" (if 
you can call them that) in a friendship are that a) 
we don't make ""'unilateral decisions about ending 
the friendship, and b) if we have a problem we 
bring it to the other person as soon as possible. 
What arc your non-negotiables? 

These tools and skills have helped me 
immeasurably over the years and I rely on them 
all, as they are responsible for helping me maintain 
the loving, healthy relationships I have today! 
Remember, relationships take work; they are not 
just "add water" and people are not disposable. 
They arc precious blessings, and in their presence 
I feel blessed to keep on my path to becoming 
the best version of myself, as well as have the 
- "privilege to witness those I love do the same!<l' 
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26) period ( pianadl n. -0 9 p ft & 5? " i^Vu f » S SWM T " 

27) up from mjifu. SUfe 



28) 
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The Man behind 
the G**"g\e "DoodT 





Ever wonder who creates the beautiful logos 
which you see daily on the Google homepage 
commemorating holidays and events? It's Dennis 
Hwang, the official logo designer for Google, who 
creates those Google Doodles. 



Dennis Hwang's drawings arc viewed by nearly 
180 million people a day. A daily pleasure for many 
Internet searchers, his ever-changing logos give the 
search giant's homepage even more appeal. He's 
one of the most important 2> graphic designers in 



the business world. And yet the "mild-mannered 
29-year-old 4) keeps a low profile — and devotes only 
a small fraction of his time to his art. 



7— >km&Btffl. 



Hwang is the Google doodler, the man whose 
hand-drawn alterations of the search engine's logo 
commemorate holidays, artists' birthdays, and other 
random events that the company 5) deems important. 
In June, 2004, a French astronomer sent Hwang an 
e-mail explaining that within 24 hours Venus would 
pass in front of the sun — the first time it had happened 
in 1 22 years. Quickly, Hwang ''mocked up a version 



^ ®: i£ -t- m m ? i J£ is it a- ^ m m , 
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1 ) doodle Cdu:dl] n. WlB. Ifc« 

2) graphic designer ¥ 1 iff ■ V£ i|ili|i 

3) mild-mannered SCtfM&tft 



4) keep a low profile ft&f&$$ 

5) deem [di:m] v. ik%j 

6) mockuptfiW. ViM. fX'Pffy "mockup" -"fii-j. -W¥t 
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Whatever games are played with us, we must play no games with ourselves. 



—Ralph Waldo Emerson 29 




of the Google logo where the second "O" had 
become a sun with a black spot on it representing 
Venus, lie showed the design to Larry Page and 
Sergey Brin, Google's co-founders, who liked it. 
"We are a 'geeky company, so it was an easy sell," 
says I Iwang. "Within a few hours, I had posted the 
doodle and we were "'alerting the world to this cool 
event." 

A former art- 
computer science 
double-major at 
Stanford University, 
Hwang is also now 
Google's Webmaster. 
I le devotes 80% to 
90% Of his time to 
managing the team 
of 30 people who 
maintain Google's 
web pages in more 
than 100 languages. His doodles, about 50 a year, are 
"dashed off using an electronic tablet that translates his 
scrawl ings onto his screen. 

Hwang's ""whimsical designs serve a serious 
business function. Google's multi-colored Google 
logo is just as important a branding device as 
Apple's apple. As Google "'balloons into a 
powerful and controversial tech ,2 'behemoth, 
the doodles humanize the company. With their 
rough, hand-drawn look, they "'hark back to the 
company's experimental, '""nimble, intellectual, 
and fanciful startup legacy. "The doodles let Google 
wink at their audience," says Bill Gardner, founder 
of LogoLounge.com , a site that covers trends in 
corporate logo design. 

Born in Knoxville, Tenn., Hwang also spent 
part of his youth living in a Seoul suburb. As a 
junior at Stanford in 2000, his "'residential adviser 
asked him to be an assistant Webmaster at a then- 
little-known search engine startup named Google. 
He started as a summer intern and then worked 40 
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hours a week his senior year while completing his undergraduate degree. 

By that time, Google had already experimented with doodles. The first one was done 
by Brin and Page in 1999 when they left for the l6) Burning Man festival in the Nevada 
desert. Hwang started doodling almost by accident. "It was simply because I was an art 
major in a very small company/' he recalls. His first design honored l7) Bastille Day in 

2000. 



kpresi 




To plan his doodles, Hwang meets quarterly with a team of vice- 
idents and creative directors. People now expect a doodle on 
certain holidays, like Thanksgiving. "We look at the calendar and 
muse about what is happening around the world, interesting 
events or birthdays of people who have contributed 
something significant." Once he drafts a doodle, 
dSsljk}^ ^ he shows it to Page and Brin. "Holding up 

i ^ my mockups and then holding my 

1 breath while Larry and Sergey 

do their '^thumbs-up, 
19 'thumbs-down" 
i emperor thing 

I is never 
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7) gecky Cgi:ki| adj. C* Wftfft. litttfj.. IKKixlMA "geck" W; 

8) alert [e1e:t] v. \t • • • i i S • iifl ill 

9) dash off 

10) whimsical I hwtmztkal) adj. fr&tfj, H IB kf\if) 

1 1) balloon (bs'luin) v. flj— IDi.'IU 

12) behemoth |bi'hi:mo0) n. W".v;| • fcjftg 

13) hark back AL'.jiJ ( fl 'Ji I . 

14) nimble [ nimbl| adj. v^. j\ r , fl'j 

15) residential adviser |£j£ Vr *1» - •MtiUk'PVWlWV-t&'P'kM 
ff . II ftt£flfllbffi4-&$&!g|j**ra 



16) Burning Man festival kk \S, &J >/. JI9X6<|. Wtf<| : 8 
JJI&9JJ $&J&j&tt3tllli5fl|tA <*i£flWj.'.'. ! . y; 
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17) Bastille Day Li big 1 1 . ^friAMIM* I i , H-fl"] ,'.1 H '\ 

18) thumbs-up WaS 

19) thumbs-down »**J. ft 



Try not to become a man of success but rather try to become a man of value. —Albert Einstein 



boring/" wrote Hwang on a Google blog. "I love 
the fact that my little 20) niche within this company 
turned out to be something so cool and creative and, 
well, Cioogle-y." 



Hwang also gets many ideas from 
enthusiastic users like the French astronomer. In 
2005 librarians around the country lobbied Hwang 
for a 2l) National Library Week doodle. After he 
created one, he received a big 22) care package 
complete with a librarian 23) action figure that 
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sh ushed. 
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Some doodles draw strong responses. An early 
design for Thanksgiving featured an innocuous 
turkey 26> raking leaves. But it drew 27) vitrioIic 
responses from Brazil, Australia, and other parts of 
the Southern 2S) Hemisphere from users who accused 
Hwang of being Northern Hemisphere-centric. 
"That one taught me to think more broadly," he said. 
Another logo, for 29) MicheIangelo's birthday, proved 
to be a little too 30) risque for some users. "A lot of 
businessmen were startled when they 'pulled up 
the home page in client meetings and there was the 
nude David." 

In 2003, he wove the double " helix into 
Google's logo to celebrate the 50th anniversary 
of the discovery of DNA. In 2007, he met James 
Watson, one of the scientists who discovered DNA. 
"I Ic asked me for a signed print of the Google DNA 
logo," says Hwang, his voice "'brimming with 
enthusiasm. "I couldn't believe it. My drawing had 
come full circle." 
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20) niche (nit/]n.J*flfe. &iSfi<jm$-i£ifeft49 E . iltflmiC 

2 1 ) National Library Week * M |*I % I*] (Stll'MJ . J 1 958<| G'J 

22) care package #<LVfci'£. ff#)t!l& 

23) action figure AfW 

24) shush | j aJ) v. iij "wr 

25) innocuous li'nokjuas] adj. AlfJj AflffiM 

26) rake [reik] v. IIJffi Tffi 

27) vitriolic [.vitn'olik] adj. £&#ftfM 



28) hemisphere [ hemisfia] n. '}' S$ 

29) Michelangelo (1475—1564) . .fi A-PJjfciLVi W 
B-tJUHIiAW^rt*. W*r'*. UmM-fliiVA. A^ti^iitJW 
*ffi2:£Mltttft*t. to '-j »jt« 
&Kjg . f6A<jl»Wft-:iU. < A PJ*» Wl'df, 

30) risque [Viskei) adj. &&ffy 

31) pull up «tf*T. Jt3l#ft "OW," > "iit 
A" 

32) helix |'hi:liks] n. W<k 

33) brim [brim] v. ifttfS 
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by Peter Lyon, from 7%e Japan 7J 




Over the years, Japanese car names have 
been a source of unending comedy, 
^frivolity and perplexity in international 
motoring circles. 

Let's face it, many of the names that 
surface only in Japan are simply hilarious 
Note That's Century Life Zest Move Latte; 
Fit Cima Every Inspire Freed Naked President 
Crown Odyssey. No, that's not some new 
language from 3) the back of beyond, but two 
sentences exclusively comprised of Japanese 
car names. 

One look at such names and you feel like 
you are watching a badly clubbed "'martial 
arts movie. Remember those early Bruce Lee 
6> flicks, such as 7) The Big Boss, in which the 
actors' mouths seemed to move at random as 



m. in * ie m m m. m . *f w % r aj 
ma a tfiniz & fom m. \± a m. t&n± 

J^c fcbft)i& "Note That's Century Life Zest 
Move Latte ( ti±*r23E:>£ 9&mft 3)$t 

i&V)<i\Q$ ) " . "Fit Cima Every Inspire Freed 
Naked President Crown Odyssey (-61$£&*]g5 

tt-f^iE^*— mm&gLWtfim.nx- mas. 

n*£>^jt^Wtf)t&l&v*h'l tbinifc «*lJjA 

5t» . m^fomGm^-m. 



1 ) frivolity (fri'voliti) n. %t\ ? 

2) hilarious [hi'learies) adj. ff&ffy. iEftffil 

3) the back of beyond iiiii i&l* 

4) dub [dAb) v. if-ft] 

5) martial arts iiC/fc 

6) flick[flik)n. iti«* 



7)ThcBi g Boss <wiiiA>d» . i97\<v*r>b)mm>m-?fmh~im)%, mm 
aw^ttfi. iWrmcwj- • / hrt*ft < j«t')f. -A'f in A>d - m%%*\» 

jffl & . M W M 'I- ill W & tft ""i m, « «, ffi jfl <m rfu ;&*fc ft >L . $ iff ffi * 



One act of beneficence^ |g), one act of real usefulness, is worth all the abstract sentiment in 
the world. —Ann Radcliff e 
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the English X) voice-over struggled to keep up? 
That's the way the vast majority of Japanese car 
names come across — a little bit weird. It's like 
you're in a parallel universe where all the rules 
of language have been thrown out the window 
and just about anything goes. 



ft* 



So why do the Japanese use English 
or Latin-sounding words? One Japanese 
colleague says. "They sound more 9) exotic and 
culturally deeper than Japanese names, even 
if we don't understand the actual meaning of 
the word." He ,()) has a point, though I think 
the "'bottom line is this: The vast majority 
of Japanese involved in naming products just 
don't really '"'give a hoot what a name means 
outside of Japan. As long as it looks cool, and 
captures the attention of domestic buyers, 
then that's all that matters. The problem is, 
however, that many of the words just don't 
make sense. 



Take the Mitsubishi Legnum for example. 
To the company's marketing types, 
Legnum must have sounded cool, 
although I can't imagine why. When 
you think of it in an English / 
context, it couldn't be worse 
lor a M> sporty h) wagon that 
u>, purports to be a driver's car. f 
I mean, hey, drive it too long i 
and you get a "leg numb"? Not 1 
good. 

And what about — hang on, 
parents, send your kids out of the 
room — the ,7) Daihatsu Naked? Woah! 
That's like calling a car mappadaka % the 
Japanese equivalent of naked. Check out the 
little 660cc minicar's exterior, though, and you 
can see where that "raw" name might have come 
from. The car looks like it has lost its top layer of 
sheet metal! In its defense, it does actually look 
naked. 



mat-, -^nnnm^mm^mm^m^ 

= M 5*1 ^ #3 Lcgn u m tfij HE . tt = 




\ i£ ^ -n x t . # 

X ^ "JSSfft" ( log 
I numb ) 7 • £ £)) 
I To 
l 

' 5s m — 

A^^lNakcdiy 1 - • 

JE 3F- \\ m appadaka- - E i 
6*)*®. ^i±n£, ft^f5fc^#i* 

m m m eoocc m / 1 % §y n ^ itt sse , & m 
mwtm&s&'t' mm*" 
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And what about the ,x> Nissan Fuga? In 
Japanese, it means "elegance/' while in Italian 
it means "escape/" two perfectly reasonable 
descriptions for a luxury car. In English, 
however, it sounds like a ,in stalc mushroom. 



Toyota's marketing 'moguls have, over the 
decades, employed countless names starting with 
the letter "C." Why that is so remains a mystery. 
One industry insider suggested that because there 
is no hard "C" in Japanese, it looks and sounds 
soft and 21 classy So names like Carina, Corolla, 
Corona. Celica. Crown, Century, Curren, 
Cynos, Chaser, and Crcsta have been used with 
uncommon frequency and make their impression 
on many thousands of Japanese buyers. 



15) 
16) 
17) 
18) 



si voice-over -?;\'\ 

9) exotic legzotik] adj. HWfiWM} 

10) haveapoini {]')&?{[ 

1 1 ) bottom line Rj&, 

12) give a hoot ft& 

13) Mitsubishi a* sgyjii. B^&xtf)±±mm, llh m 

S 20) 

14) sporty [spo:ti] adj. 21) 



JRfflTpfitt-M^^S "C" JF^fltjfigs. 

Carina. Corolla, Corona. Celica. Crown. 
Century. Curren „ Cynos. Chaser. Cresta, 

wagon [ waegan| n. < I I > fife \ j 'f . 'MTft 4 
purport [pa'poit] v. 

Daihatsu R2fcfcftft«-&i<-, I^DfCMBttllli 
Nissan u * 1 1 ^Vi •«) . &J&?I933*F, feB*2& :* 
ft4 -»mJ. ittff I AiVi 12. 

stale [steil] adj. fttttfj 
mogul I'maugal] n. 5&3S 7^ #7 

classy [ klaiSl] adj. < fcffifl ML Vil.. &&$) ftVJfft 



How wonderful it is that nobody need wait a single moment before starting to improve the world. 

—Anne Frank 



^ PANORAMA • m&mix{ ^ 

1 r 



But nearly every carmaker in Japan is guilty 
of carelessly naming their products, sometimes 
with embarrassingly 22) sleazy results. This is 
where you should cover your kids' ears or show 
them their favorite Disney movie again. 

Take the 23) Mazda Laputa for example. 
Mazda's car-naming 24) gurus thought it might be 
cute to name a small car after a fictional place — 
Laputa — from 2 ^ Gulliver's Travels by Jonathan 
Swift. But they failed to explore what such a 
name might mean in other languages — such as 
Spanish. 

When you consider that Spanish is spoken 
by well over 300 million people worldwide, 
making it the third-most-spoken language on the 
planet, might it seem a little ignorant to call a car 
something that means "a lady of the night"? And 
the fun with Spanish does not stop there. What 
about the Mitsubishi Pajero? Let's just say that 
in Spanish, it, 26) ahem, refers to someone who is 
more interested — physically — in themselves than 
in others. 

When I heard, just over a decade ago, that 
Mitsubishi was going to name a car "Dingo," I 
thought they were joking. They were not. I can't 
believe that none of their marketing people, those 
responsible for naming cars, had not heard that 
dingo refers to an Australian dog infamous for 
stealing babies out of tents. 

As we have witnessed on countless 
occasions, and not just in the car world, Japanese 
companies don't really care too much about what 
their product names mean overseas. As long as 
it sells, what's wrong with a sports drink called 
Pocari Sweat or a chewing gum called Black 
Black? As one colleague said, "We're not trying 
to sell these products overseas, so why does it 
matter? As long as it sounds good to us then 
that's OK." 



/h«*tR°T*. Laputa* g ^ttl* • «rfl)c 

is) mftt-^o 

( -Laputa- — i5}&mm5?mm&im!&) 
«cn3tnMf^Dingo. m^mu*2)<&in 

f£ffty9LmyTi%x± "dingo" -i^JgW** 



*B— JfrmzhtXmWE "Pocari Sweat 
^S^^fflT "Sweat <>*7K>" -ffimm 
PM "Black Black " 
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That's fine as long as none of these names 
arc considered culturally insensitive by overseas 
governments. That's why the name Pajero became 
the Shogun in certain parts of Europe, and why 
in Australia the Subaru Legacy, which refers to 
an organization that cares for the widows and 
dependents of deceased servicemen, became 
Liberty. 



1h ft ^ P a j c r o j& — ^ & gfc M 6*J — ^ IS 

^:gft:^shogun {M.mi&W) ; tfti&m* 

*ij3E, Subaru Legacy (^Etii^) 5£ 

w Am jRttmmm&'m&iZj Liberty (m 
it)) . 



Japanese also like words ending in the letter "O" 
because many names, both male and female, end 
with that vowel. To finish a car's name with an **0" 
makes it sound more familiar, cuter and more fun. 
So it is no coincidence that many 66()cc minicars are 
given Italian or Latin sounding names such as Solio, 
Pino, Moco, Toppo, Cervo or Mira Gino. 

There we go again. Now 1 feel as though 1 
need some English 27> subtitles to help me with 
those names. The trouble is that the Japanese don't 
even know. . . 



B * A •£ tfr & B* |h) *¥-tii*3& W=£ m 
"O" *±}£, (S^ji^B^Atf)^, *F 
iftfljfc, tiiia^m "O" i±>n3F#) 

wis ^r^, m^mfc. & j &wtmmftg> 

*£Ti§2t^tfHH)tfr:S, SdSolio, Pino. 
Moco. Toppo. Cervo. Mira Gino 

m^'M^-^wmmm^^M^ mm 
torn. »sa*Affefliee-diw 



22) sleazy [sli:zt) adj. HUM-) 

23) Mazda <fi'iil! J 1920^:. IDIM 1 1 $41 fztfyH&titi&ltH. 

24) guru ("guru: ) n. % % • ',• V- 

25) Gulliver's Travels UftflJttiSfiii* . -%'>h"\) ftftfiHS • M l*R < 1667— 1745) ]I726<| i&J&ffy jft^MiM 

iK*iJ'Mft. fl W f h 44 't : »ft *"J ffl; fr:j CM r^ ; I i ^> ? j • f 1^ Vj ft *i . ritft&ftf-m'&mMtt&^JR. 
JlflETgiBtt&jftftBIftftmftttS. IMMlT«i*Afc1f»Hi*rtW UX. Laputa < «i 4s ft ) Idilt |S«p«fiJ(W 

26) alwmiaham]iiit.m, ^ufc. j|j J -J I v H jS: »Jt ^< >i ; 1«f . H^r.'? 

27) subtitle IsAbtaitl] n. K g ft /|J St <!< «j< 'li & W I' I W ?• ■ 
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by The Do 




!/(( /'(' s (/ SOfMZ /or /oner* 
!(>/,<> </<>„ / c</rc // ///( // (/<>// / s/cefi 
. ( // <//'(/</<>/////cx /<>//// Aeaou A c(/r /a 

( /// ///c (f/r /f/cc * J i 

fflere v (/ &ona /&r lathers 

//><>// / cocr //(/oc /<> /{>( </) 
(>Y< </r */<////< </ rs/cA' (///</ ////< r/c(/ tears 
. tM />/*/<//// <>/// /// (Ac sun 



(Song for 




A> -Ml ft 
-t- £ &^<n 

«J8 & *6 M a* *t ill *6 vQ W<- 



//or/ soc/'c/or /oo //<>'///</ </((//' 
r/o 

. I o o//c /<>/</ t/ott to stau (uoaAc 
. /or /)/c(/.\//rc.s o/ ///<r/ /tina< 

//<>/f ffK'/'C /(//' /<><> \//f</// 

. /o ■*>/<'/> /{(*' oa&tiae ofytou/' /lote&e 
. 1 ato pott &aeo /to to (//'(/</(>/////('.%• 
7/t/ ///( //' //c<rr/s to//// </<rr/ 

V/crc s </ sona /or /oocr\ 
'/f'/to </<>// 1 ((//'(■ /////(// />/(<(/ 



1) dart [do:t) n. Iff. Mfc 

2) tint [tint] v. 



*NrX*»*r*tt4fc, ***** #.8., f-A«t^*4*Bfe 

* ft . & « it> . * 

& * & & 4ft * $ fk jhl ^ ^ * . # J& # iil #— it ft JL ifr*f 

&R. The Do . The De#^ fcfX, rij & 

1=] * EH ^Olivia B. Merilahti#»£ & £*#fc^-&6$Dan Levy 

^.-fr^ftPA. ibit^X<KrThe Do&2008-*l £ff ^ifrfc-M*/, 
MouthfuMJL—* £ If T >£- ® & ft It «$ 9 ¥ . A. if B ift «L ffl <r^a.£ & 
i^j&^^Club 8, Kings of Con venienceil & #T * , tetefn^*£*£*ttfL£f £/i , 

£ — ;A.«Vfi'JThe Do^ft, tf-g-*^, £ **><!!. ft La vendcr## , * T +&#:£MMINM<rjP*. <UfcJl 
i±*H*>j»tafcJfc6$/fcfX, fU£, 4ft&, JUt, ^r— *fti±^^iLAJ{« 

^T^^"/fi'J<t^ 0 ^.ifii*t4.The Do&*^#£, Pp-*, ^-^L^J., ft -Hi*. 

* 4 £ * , a.*t t *# ^ a & e 

5>#t4UM&A*frfc;KP5, "Song for Lovers" ^p*^ Mouthful*? Jt**^**fc*^— T« 

it. js t , * r , 4SL-it# r 




He who wishes to secure the good of others, has already secured his own. 



Confucius 
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Wh ere the Wild Roses Grow 




*Tbey call me The Wild c Xose 
( Bul my name was Slisa ^Day 
TObij Ibeif call me il c ? do nol know 
Tor my name was Slisa tyay 

Hrom the jirsi day saw her J knew she was the one 
j$s she siared in my eyes and smiled 
^or her lips were the color of the roses 
^at grew down fbe river all bloody and wild 

^hen be knocked on my door and entered fbe room 
tyly trembling in bis sure embrace 

c He would be my first man, and with a careful band 
c He wiped at the tears that ran down my face 

Repeal * 

On the second day c ) brought her a flower 
(3be was more beautiful than any woman ^ d seen 
c ) said, tyo you know where the wild roses grow 
c3o sweet and . and free? 

•fain* 1 ) 



by Nick Cave & Kylie Minogue 



6 %-**JLM*>, ^.Ht^lM^^^tA 
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On the second day be came with a single red rose 
(Jie said: "Qive me your loss and your sorrow 
9 nodded my bead, as 9 lay on /be bed 
x ?/ 9 show you /be roses will you follow?" 

(Repeat * 

On /be /bird day be hole me to /be river 
9/e showed me tbe roses and we kissed 
Sfind tbe last thing 9 beard was a muttered word 
$%s be knelt above me with a rock in his fist 

On the last day 9 took her where tbe wild roses grow 
%e lay on the bank the wind light as a thief 
2fnd 9 kissed her goodbye. 9 said. "9111 beauty must die 
$$nd 9 lent down and planted a rose between her teeth 

(Repeat * 

9*/// name was Slisa (Day 

^or my name mas Glisa *7)ay <$f 




1 ) subside [sabsaid] v. f 1<. . jfjiU 

2) scarlet [sko:lit] adj. Mlitl 




f I' 

***** • * 



A *-HM*, "^B3-i^ B . U -JH*4LJL" . '4HM»A«r Nick Cave 

(1957—) , *£4****|ifc*»*:Jkf*^£. 

fUtNeighbours ( «£*T^4p» ) JftiMMf 
Kylie Minogue (1968—) , "A^it**" , Ji^..^ 



little 



Nobody made a greater mistake than he who did nothing because he could do only a 



— Edmund Burke 
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B ehin d 



by Pamela Perry Blaine 
'ft 







* * 



m . 



r | they're gone now. 

I stood in the driveway and watched my grown 
children drive off into the distance. I looked down the 
road until I could no longer see their vehicles. 

"They live way too far away from me," I said to 
myself. "When did they grow up and become parents 
of small children? Shouldn't that be me?" 

1 slipped back inside the house and just walked 
through the rooms for no reason in particular. I was 
just missing them already and looking for signs of 
their having been here. There were pillows on the 
floor where they had been tossed from the couch 
and a few 1 'stuffed animals lying around where the 
children had been playing. 

I smiled at the little fingerprints on my mirror. 1 
didn't wipe them off. I thought back to the time when 
I tried so hard to keep the fingerprints off the mirrors 
and doors when my children were small. Now, I 
wanted the tiny fingerprints to stay so that I could see 
them there just a little longer. 








mm. in ajMfc js.m ^ m in ^ t» m as 
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As I walked around the house, I picked up a few 
items on the floor and straightened a chair. I decided 
to sort through the toy box and I found a flying 
dinosaur, a skeleton, and a "Frankenstein that had 
mysteriously taken up residence in my box of toys. 

I walked into the kitchen and there on the back of 
the sink was a bottle brush that had been left behind. "Ah, 
even Tessa left something behind," I announced. Well, I 
suppose she had help since she was just four months old. 

"I wonder what else has been left behind," I said 
out loud to no one in particular. My husband heard 
me and joined the search for things left behind. 

It seems like every time our family gets together 
something is left behind. When I call my children 
to tell them what they have left behind I am usually 
told, "Oh, just bring it when you come," "Keep it for 
me until I come back the next time," or "Hey, I really 
need that, would you mind mailing it to me?" 

"Oh look! Here's Tegan's tooth," I said to my 
husband as I picked up a 3> ziplock bag with her name 
4) engraved on it. Tegan had a loose tooth and had 
managed to S) wiggle it out earlier in the day. "Now, 
she can't put it under her pillow. I wonder if it will 
work if I put it under my pillow. The 6) Tooth Fairy is 
going to be so confused!" I laughed. 

I walked on around the house finding more 
things that had been left behind: a toothbrush, a 
ponytail band, an angel 7) figurine, a pie pan, a frozen 
8) teething ring in the freezer, and last but not least 
the insides of a turkey fryer. 

I was really kind of enjoying myself. It gave me 
something to do, after they left, to take my mind off 
of missing them. 



17. 

mj£&mm, ^y^m^m— ^mt^^ 

tt^TT. ^m^am., tomftiB-s 

mi£ mm m stm^ mmx. t w. % mm ~f 



1 ) stuffed animal Qiifi.&ittzjjlft} 

2) Frankenstein ftffljll. M ,(\ KW'hiSf&PhM • *-»f 

3) ziplockbag 

4) engrave [in'greiv] v. flf #J ( 7- % ftj gg'Jjs ) 

5) wiggle [wigl] v.fttf). IUaCj 



6) Tooth Fairy tfihT: XM<i ^im. **7-*MrJB. SfftfftS-ffl 

7) figurine ffigjurhn] n. 'hflfffft 

8) teething ring #®JLK5f BMMtfc&JF 

9) inside Cmsaid] n. (ffibl&ftJBjtillJK) rtHtt. fli7. ifctfHHM 



Be ashamed to die until you have won some victory for humanity. 



—Horace Mann 
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Then my eyes teared up as I noticed the baby 
outfit beside the sink where it had been left to dry 
after spots had been ""scrubbed 
out of it. The little outfit, now stain 
free, reminded me of the trip to the 
emergency room with Rowan due 
to a m gash on her head that was 
caused from a flower pot pulled 
over by her curious little fingers. 

"Hmmm, things left behind..." 
I pondered to myself. It seems 
there is one thing that is left behind 
on every occasion. Memories are 
always left behind, I 12) reasoned, 
and what a precious thing good 
memories are to us. I thought how 
each item left behind reminded me 
of the person it belonged to and the 
story surrounding it. The insides of 
the turkey fryer that was left behind reminded me of the 
delicious Thanksgiving meal that we all enjoyed. The 
empty pie pan reminded me of Katie's delicious pies. 
The angel figurine reminded me of the white elephant 




-aisaiMp^. 
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"white elephant " 'Htift: -^NE>MA*e 
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gift exchange game that we play every year. Even the 
bad memory of Rowan's injury reminded me of how 
frightened I was at the sound of her cry. It is a bad 
memory that turned into a good one as it reminded us 
of how precious little Rowan is to us. 

Memories happen even if we aren't aware of 
it. The stressful and difficult moments often become 
memories that we look back on later with laughter 
and joy. They are the stories of the future when one 
day someone will say, "Remember when ... and 
everyone laughs. 

Then, of course, there are some memories that 
need to be left behind. The memories of past hurts, 
unforgiveness, bitterness, and anger should be left 
behind forever. These are the things that we should 
never keep until the next time, mail back, or bring 
with us to our next visit. 

Yes, I stood in the driveway and watched my 
grown children drive off into the distance and I 
remembered my own parents once doing the same 
thing. I never knew then that I would one day be the 
one waving from the driveway and feeling my heart 
drive off down the road. That's because there is one 
more thing besides memories left behind ... and that is 
love. 

As I3) Elizabeth Stone said, "To have a child is to 
decide forever to have your heart go walking around 
outside your body." 



tt mjmumm:* 




Those who bring sunshine into the lives of others cannot keep it from themselves. James M. Barrie 45 
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The /U*cf 1teh%Ph+ic *h4 Celtt-Hevp+ej Line 



•from Washington Post 



Lavender 



My darling, my lover, my beautiful wife: 
Marrying you has screwed up my life. 



I see your face when I am dreaming. 
That's why I always wake up screaming. 



Kind, intelligent, loving and hot; 

This describes everything you are not. 



I thought that I could love no other — • 
that is until I met your brother. 



Love may be beautiful, love may be bliss, 
But I only slept with you 'cause I was 2) p\ssed 



Roses are red, violets are blue, sugar is sweet, and so are you. 

But the roses are wilting, the violets are dead, the sugar bowls empty and so is your head. 



I want to feel your sweet embrace; 

But don't take that 3) paper bag off your face, 



• I love your smile, your face, and your eyes 

• Damn, I'm good at telling lies! 



- My love, you take my breath away. 

What have you stepped in to smell this way? . 



What inspired this 5) amorous rhyme? 

Two parts 6> vodka, one part 7) lime. • - 



My feelings for you no words can tell, 
Except for maybe "Go to hell." 



■ # 




1) screw up /iHI 

2) pissed [pist] adj. Iff (ft 

3) papcrbag ifcffiffl^&WrttMliU ft 

4) step [step] v. 2*. -TTFft A«f&tt&. it 

5) amorous faemeres] adj. £Mf (W 

6) vodka [Vodka] n. Vtft hum 

7) lime [laim] n. f&ffi 
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Finding the Answer to a 

Cosmic Riddle 




1 




Author Unknown 




Relax. He is the same little boy you loved 
yesterday. I smiled trying to hold back the 
tears. "No he isn't. Yesterday I dreamed he would 
be an astronaut. Today I am hoping he will learn 
to talk." 

It was like some sort of 1 Cosmic joke. I could 
still recall the day that determined my fate. It was 
October in 2) Ottawa and the summer breezes 
had given way to the autumn rainfall of leaves. 
The snow would begin soon. The 'crispncss 
of coming frost was in the air. My casually 
mentioning Wyatt's behavior to Dr. Martin aroused 
his worries. He started asking me questions about 
Wyatt's activities, speech patterns, and emotions. 
I still see clearly in my mind the 4> sterility of the 
room and all its belongings when the doctor turned 
to me and said, "He almost sounds 5, autistic." 

I couldn't cope with that picture in my mind. 
I had to run to get away from this all too painful 
place that was reminding me of what was to be my 
child's life — being strange. 

I could not remember how many times I told 
myself, "This is normal. He is a little boy who is 



tit. ^nm.vt&matwms.ttomift 

>S^. §fc^SjR±fel°]S>TE£.8l.5.t*aE 

m t m m m it n m m $u j& m s #j t& 
-ft- me, &.nm 



1) cosmic fkozmik] adj. j^'iii'M 

2) Ottawa (otawa) n. U k ¥ . JJII A. ?\ fl! 

3) crispncss [knspnisj n. ffi & 



4) sterility |ste riliti) n. 3EWtt& , SffifSK £9) WfttrW/KlftfL* St 

5) autistic (o:'tistik] adj. ft ftXgfc&ft. ft«h&. JffttffcJUj "683 



Ask not what your country can do for you, but what you can do for your country. —John F. Kennedy 
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not talking yet," when my asking questions met with 
his blank-eyed response in a restaurant; how many 
times I would 6) brag, "He loves to play on his own 
for hours at a time and he never gets into trouble," 
when Wyatt was playing games that no one else 
could 7) conceive of, let alone join in while other boys 
in the park were playing together or in small groups 
huddled around a sand R) pail 
or toy truck. My life was 
changing direction. So was 
Wyatt 's. 

I started to hide Wyatt 
from my friends and neighbors, 
especially from a good friend. 
For eight months a friend and 
I had been pregnant together. 
Our boys were six days apart. 
We used to have long phone 
talks about our babies to share 
some fun and loss. It was too 
painful to let others know 

about my boy acting strange. It was like a 9> blot in 
my life that was supposed to be happy and wonderful. 
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It was a Thursday afternoon and I found one half 
of a great pair of kitchen scissors was missing. They 
were unbelievably sharp and could be taken apart so 
they could be washed or the ,0) blades sharpened. I 
knew Wyatt had taken the missing blade. 



3t;£7* 



"Wyatt," I began as patiently as I could, "Do 
you see this?" I held up the blade. "Do you know 
what this is?" 



Wyatt stuffed a bunch of Fruit Loops in his 
mouth. No response. 



1* 3E a otfM m 7 — *e "Am 



"Wyatt!" I forced eye contact with him. "Where 
are the other scissors? See these?" I showed him the 
half pair. "These are in this drawer. Where are the 
other ones?" 



He grinned big. Ate Fruit Loops. Turned the TV 
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on and off. Still no response. 



I didn't know what to do. It was really hard. 
"Wyatt," I tried once more, "Mommy wants these 
scissors. Can you go get them for Mommy? It 
will make Mommy so happy if you bring me the 



scissors 



,>'• ; 1 1 $9 7 I ■ fft £ * * l I «|? ftP £ 



"Watch in Spongebob?" 
Wyatt asked as he slid down 
from his kitchen ,2) stooI and 
ran off, leaving me shaking 
my head and wondering 
in exactly which way this 
situation was going to end 
badly. 



Five minutes later, I 
turned my head to see Wyatt 
coming downstairs, his favorite 
doll in one hand, the missing half 
pair of kitchen scissors in the other. I 
immediately ran over and took it from him. 




» us? * t*3E4$5£fi5] 

± m t 3fe m 9t . 



"Wyatt!** I hugged him. "Thank you for bringing 
me the scissors! Good job! You did it! These scissors 
need to stay in the kitchen. These are Mommy's 
scissors!" 



7]D|BJ! » 



Wyatt laughed, looked me straight in the eye 
and said, "Mommy so happy!" 



I was on the verge of tears. A realization 
"'dawned on me that he was the best gift I had ever 
gotten even though he was not as normal as other 
children. And why did I hide him from others as if 
he were some dark and terrible secret? No! He was 
my pride. It was a long, hard battle to get him to 
this point, expressing his wants and needs without 



6) brag[braeg] v. gl$ 

7) conceive of 

8) pail [peil] n.WIHi 

9) blot [blot] n. j& 

10) blade [bleidjn. TJJfl 



1 1 ) Spongcbob U|J Spongebob SquarePants . C ftf #il r k fe> 

12) stool (stu:l] n. %f 

13) dawn on 



JEW 



If you have knowledge, let others light their candles in it. 



— Margaret Fuller 
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resorting to violence in frustration. In fact, each 
new day brings out a new set of challenges and we 
have learned a lot about fighting this thing called 
autism. With love and patience I have found the 
beautiful, happy boy who would teach me more 
about life. 



«f m b =f- m> *& a m ?t? * 7 — m m m m at . 



And that is the solution to my cosmic riddle. 



Tr££hou§£ of ( E)rszam§ 



by Dale Harkness 

-® if 





Pulling my way up the rusty log chain for the very last time, it was surprising anything 
remained of the old trcehouse. As I sat listening to birds "chirp, my mind drifted 
back to the day it all started, my eleventh birthday. I never imagined a birthday gift would 
become one of the " 2, Seven Wonders of the World." 



The monumental day arrived when 1 advanced to the "ripe old age of eleven. 
Birthdays were always special around the farm as the family would 4) conjure up some 
exciting surprise. And this excitement arrived when I heard my oldest brother say, "The 
tree next to the ^'raspberry patch has some really big limbs. '"Wanna build a trcehouse up 
there?" My eyes glinted with the thought of a trcehouse from which to 7, wage war on the 
hapless ground dwellers trapped far below. 

Hk t m ^ j maqaums ffi ^ om , m m © 0 m t & 

^. *Ei£— ^M, l£ M A *itfcl — m 

- a (5 # Lii m & & t% m ±.m—^m^% m m *t . m & _t ® 




Ready to start the construction, we both set out 
to survey the future project site. Prior to my eleventh 
birthday, the old ^elm was merely a ,(}) stocky looking tree 
that stood alongside the raspberry patch. But now, the 
elm tree would become something spectacular. Walking 
towards the raspberry patch, I chattered away about 
features we could add to the treehouse. As we rounded the 
corner by a clump of 11 aromatic 12> horseradish plants, 
I looked up in the tree and nearly '^dropped my jaw. 
Nestled up in the branches I could see the framework of a 
treehouse. Not only had my brother already nailed some 
boards in place for a frame, but he'd found a sheet of 
I4) pIywood and fitted it in place as a floor. A log chain 
hung downward from the platform, l5 jangling in the 
breeze, providing a most appropriate means by which to 
climb up into the treehouse. 

Unable to contain myself, I raced towards the 
log chain, preparing to u>) grapple my way up the tree. 
Monkeying upward with the precision only a child can 
manage, I looked about in awe. Brother followed a few 
seconds later with a big grin on his face. Standing upon the 
floor, I was already imagining walls containing l7) gun ports 
to peek out from. The view was fantastic! Even though it 
was no more than 15 feet up in the air, it felt more like 100 
feet. For the first few minutes, brother and I discussed the 
next steps involved. The rest of the afternoon was spent 
IX) scrounging up old wood, metal m sides cannibalized 
from washing machine 21 housings, and anything else that 
looked as if it could serve a useful purpose. By the end of 
the day, the first floor was complete. We even managed 
to add a roof which doubled as a second floor to 22) hide 
out on. A washing machine lid with the clothes door 
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1) chirp[t/3:p] n. < *,f|<j) Vjntti 8 '" 

2) Seven Wonders of the World |fc!f LA;#j&. SL# "ttt#-t;fcHf 

iff". K4>&ffi^lStt&tt* WfiWm«rfei*i«s BMftftrt/* 

3) ripe old age iliffc 

4) eonjurcup ( ) 

5) raspberry [*ra:zben] n. ill ft 

6) wanna fwono] V. ( =want to) XiAf'IM/; 

7 ) wage war on |«'»J •••Jfc gft At 7 h 
Xi hapless Chaeplis] adj. (M?$ftJ 
9) elm [elm] n. fftW 



10) stoeky [stoki] adj. M&MMMIrfft 

1 1) aromatic [aera maetik) adj. JJ 

12) horseradish ['ho:sraediJ] n. ill K 

13) drop one's jaw ft A K B#l J' . ft 5? " »« 13 

14) plywood [plaiwud] n. ^fti 

15) jangle [ a d3asr]gl] v. &dlWMj*ti! 

16) grapple [graepl] v. 

17) gun port mil 

18) scrounge up 

19) side [said] n. W# 

20) cannibalize ['kaenibalaizl v. ME# 

21) housing [ a hauzii]]n. (MM) 

22) hide out ftfK 



Service is what life is all about. 



— Marian Wright Edelman 
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23) 



hatch served as a 24) trap door to crawl up onto the 
roof through. It was a kid's perfect dream! 



In the days that followed, 
my cousins visited on weekends 
and we would wage wars amongst 
ourselves. Sometimes, I spent time 
alone daydreaming high above as 
many an afternoon of lounging 
about in the treehouse occupied 
my summer vacation time. With 
:5> blistering hot summer days, the 
breeze from the leaves of the tree 
always felt cool and refreshing. I'd 
sit with my legs dangling out over 
one edge, watching anything that 
moved down below. Chickens would 

wander by, scratching and pecking in the dirt, blissfully 
unaware that they were being watched like a hawk from 
unseen eyes hiding high above. Rabbits hopped along 
and never knew a 26> BB gun was so close at hand. 




±~m* a m a 
m. mm. mm 
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As time passed, everything continued to change in 
some manner. Just like my bones were growing, so were 
the limbs on the tree. As clothes were outgrown, support 
27) braces in the tree were pulled apart by nature's very 
own leafy :M contortionist. A few times my brother and 
I carried out quick repairs to keep the treehouse from 
being condemned as uninhabitable. But as with many 
things in youth, our interest waned. Eventually, I grew 
up and moved out on my own. On occasion, I would 
return to visit the farm and climb up into treehouse to 
look around. Each time, the treehouse fell further and 
further into a state of disrepair. Finally, it reached the 
point where the only remaining sign of its presence was 
the rusty log chain. But Tm willing to bet the log chain 
is still there today. Maybe someday Pll take a trip back 
to the farm before my hair totally falls out and see if the 
chain still stands — a 29) testament to what was once one 
of the "Seven Wonders of the World."<$« 
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23) hatch[h»tJ]n. ftfcl l,!fi 

24) trap door ifidjf J 

25) blistering [ blistariQ] adj. Mf&M 

261 BB gun BBtfc. -^AftiaiftMSUUft 



27) brace [breisl n. 

2X) contortionist [karVtorJenist] n. X: £ ki'ti % £ ftfttCO 
:*>> testament ['testament] n. ttggftlUEW. ftfl 
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Fish Punish Fish for ftqct Manners 

■ from LivcScicncc.com 

Fish may dine underwater, but they still need to 
remember their manners at mealtime. A new 
study finds that males of a certain fish species will 
punish females when they misbehave^T^ T^iSj) 
while eating. 

And the chastisemen t( % ) occurs even 
though the males are not directly affected by the 
females' trouble-making, indicating that these 
fish may exhibit a form of human social behavior 
known as third-party (^ = 77) punishment, 
the researchers say. The fish, called Labroides 
dimidiatus( K ^W^^T^LM^ Epjg>3MEa«3£/¥ 

S^^/^^SP), are a type of "cleaner fish/' getting 
their name from the fact that they clean larger marine inhabitants by removing tiny parasites 
which become food for the smaller fish. While the cleaner fish's "clients" are happy 
to have their bodies tidied of parasites, they become irritated if the cleaners take a bite out 
of their mucous(*'A;®f&fft) tissue, and may even swim away. Although mucus(tt^) may not 
sound like the most appetizing(H m Eft) meal, cleaners actually prefer to eat mucus. But the 
cleaners must resist this temptation if they want their dinner to stick around(iHig). 

Researchers at the Zoological Society of London found that, although the male behavior 
may seem altruistic(3r^Adfi) — since the clients, not the males, are the victims of the females' 
bites — the males arc actually acting in their own self-interest. "By punishing greedy females, 
the males are not really sticking up for(£fM/ 3 ) the clients but are making sure that they get a 
decent meal," Nichola Raihani, a study author, said in a statement. The researchers suggest 
that in a natural setting, the males might benefit with more food if they punished bad- 
mannered females. 
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ove for each other and the environment — 
and creative thriftiness(^^) — have 
prompted a Spokane(±>£tt rfr, fiTHi^^'Jtl 
fft^RSI?) couple to collect aluminum! ) cans to 
help pay for their wedding. 

Andrea Parrish and Peter Gcyer already 
have more than 18,000 cans in their living 
room — nearly five percent of their goal of 
collecting 400,000 of the containers. 

The Spokesman-Review newspaper says 
that would be about five tons of aluminum, 
worth about $3,800 when recycled. The whole 
"mission" thing sounds a bit dramatic, but it's 
the truth. They think their relationship has been 
a bit off kilter(^^Sfft) from the beginning, so 
they want their wedding to be different. They don't want anything huge or extravagant(?v 
ft) and they are planning a potluck(^^flEt&), DIY decorations, and getting the help from 
friends and family for flowers, pictures, the sword-fighting(ffc£'J) battle, homebrewed( ^BS 
ft'J^]) beer, even the cake. Parrish and Geyer hope to meet their goal by their planned July 
3 1 st wedding. 

You're not obligated to win. You're obligated to keep trying to do the best you can every day. ^ ^ 

Parian Wright Edelman 
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by Mary Oliver 
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One day you finally knew 

what you had to do, and began, 

though the voices around you 

kept shouting 

ihcir bad advice — 

though the whote house 

began to tremble 

and you /eft the old " 

at your ankles. 

"Mend my (ifel" 

each voice cried. 

But you didn't stop. 

You knew what you had to do, 



thouqh the wind' 
with its stiff fingers 
at t fie very' foundations, 
though their melancholy 
was terrible. 
It was already (ate 
enough, and a wild night, 
and the road futC of fatten 



1) IUg[tAQ] n ' 

2) piy |prai| v. Jft.-Jj 
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branches and stones. 
But fittfe by Cittie, 
as you left their voices behind, 
the stars began to burn 
through the sheets of clouds, 
and there was a new voice 
which you slowly 
recognized as your own, 
that kept you company 
as you strode deeper and deeper 
into the world, 
determined to do 
the only thing you could do — 
determined to save 
the only life you could save. 
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best way to find yourself is to lose yourself in the service of others. -Mohandas K. Gandh 
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■ by Oscar Wilde 
J* Terry . " 
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It was a lovely night, so warm that he threw his coat 
over his arm and did not even put his silk scarf 
round his throat. As he strolled home, smoking his 
cigarette, two young men in evening dress passed 
him. He heard one of them whisper to the other, "That 
is Dorian Gray." He remembered how pleased he used 
to be when he was pointed out, or stared at, or talked 
about. He was tired of hearing 
his own name now. 

When he reached home, 
he found his servant waiting 
up for him. He sent him to 
bed, and threw himself down 
on the sofa in the library, and 
began to think over some of 
the things that Lord Henry 
had said to him. Was it really 
true that one could never 
change? He felt a wild 
longing for the unstained 
purity of his boyhood — 
his rose-white boyhood, 
Lord Henry had once called it. He knew that he had 
'tarnished himself filled his mind with corruption and 
2) given horror to his fancy. The curiously carved mirror 
that Lord Henry had given to him, so many years ago 
now, was standing on the table, and the white-limbed 
Cupids laughed round it as of old. He took it up, as he 
had done on that night of hon or when he had first noted 
the change in the fatal picture, and with wild, tear- 
' dimmed eyes looked into its polished shield. Then he 
4) loathed his own beauty, and 5) flinging the mirror on 
the floor, crushed it into silver '"splinters beneath his 
heel. It was his beauty that had ruined him, his beauty 
and the youth that he had prayed for. But for those two 
things, his life might have been free from stain. His 
beauty had been to him but a mask, his youth but a 
mockery. What was youth at best? A green, an unripe 
time, a time of shallow moods, and sickly thoughts. 
Why had he worn its 7> livery? Youth had spoiled him. 

1 ) tarnish ['ta:nij] \. 

2) given [givn|adj. fft&M 

3) dim [dim] v. (KiftM 

4) loath [Iau9] v. K« 
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(ling [flirj] v. Ml 

splinter [ splinta] n. b'{ )\ 

livery I'livari] n. ffiif!t4J5 



Too old to plant trees for my own gratification(-$ijgc). I shall do it for my posterity. 

— Thomas Jefferson 



He took the lamp from the table and crept 
upstairs. As he unbarred the door, a smile of joy 
s, flitted across his strangely young-looking face 
and lingered for a moment about his lips. 



He went in quietly, locking the 
door behind him, as was his custom, 
a n d d r a gg e d the purple hanging 
from the portrait. A cry of pain and 
indignation broke from him. He 
could see no change, save that in the 
eyes there was a look of cunning and 
in the mouth the curved wrinkle of 
the ""hypocrite. The thing was still 
1 "loathsome more loathsome, if 
possible, than before — and the scarlet 
"dew that spotted the hand seemed 
brighter, and more like blood newly 
spilled. Then he trembled. And why 
was the red stain larger than it had 
been? It seemed to have crept like a horrible 
disease over the wrinkled fingers. There was 
blood on the painted feet, as though the thing had 
dripped-blood even on the hand that had not held 
the knife. Confess? Did it mean that he was to 
confess? To give himself up and be put to death? 
He laughed. He felt that the idea was "'monstrous. 
Besides, even if he did confess, who would believe 
him? There was no trace of the murdered man 
anywhere. K very thing belonging to him had been 
destroyed. He himself had burned what had been 
below-stairs. The world would simply say that he 
was mad. They would shut him up if he persisted in 
his story... Yet it was his duty to confess, to suffer 
public shame, and to make public "'atonement. 
His sin? lie shrugged his shoulders. The death of 
Basil I lallward seemed very little to him. 
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But this murder — was it to l5) dog him all his 
life? Was he always to be burdened by his past? Was 
he really to confess? Never. There was only one bit 
of evidence left against him. The picture itself — that 
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was evidence. He would destroy it. Why had he kept 
it so long? Once it had given him pleasure to watch 
it changing and growing old. lh) Of late he had felt no 
such pleasure. It had kept him awake at night. When 
he had been away, he had been filled with terror 
lest other eyes should look upon it. It had brought 

17) 

melancholy across his passions. Its mere memory 
had IX) marred many moments of joy. It had been like 
conscience to him. Yes, it had been conscience. He 
would destroy it. 



11*1. ttLfri-v^&mmm 
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He looked round and saw the knife that had 



!*>> 



stabbed Basil Hallward. He had cleaned it many 
times, till there was no stain left upon it. It was bright, 
and 20, glistened. As it had killed the painter, so it 
would kill the painter's work, and all that that meant. 
It would kill the past, and when that was dead, he 
would be free. He seized the thing, and stabbed the 
picture with it. 



There was a cry heard, and a crash. The cry was 
so horrible in its 2 "agony that the frightened servants 
woke and crept out of their rooms. Two gentlemen, 
who were passing in the square below, stopped and 
looked up at the great house. They walked on till they 
met a policeman and brought him back. The man 
rang the bell several times, but there was no answer. 
Except for a light in one of the top windows, the 
house was all dark. After a time, he went away and 
stood in an "'adjoining 23) portico and watched. 



K^nai, mm mm m %jf&~ 



"Whose house is that, 24) Constable?" asked the 
elder of the two gentlemen. 



"Mr. Dorian Gray's, sir," answered the 
policeman. 

8) ffit(flit)v.tttt 

9) indignation (indig'neijan) n. tftWl 

10) hypocrite [hipekrit] n. {'h V, V 

1 1 ) loathsome ('Isu6sam) adj. kttW.ttl 

12) dew [dju:] n. j&F*. /KF* 

13) monstrous fmonstras) adj. MtM W 

14) atonement [a'taunmant] n. Ui'll' 

15) dog [dog] v. JCM. jfiRfl 

16) of late hiiii 



17) melancholy ['melankalt] n. tfcfll* 

1 8) mar [ma: | v. ft'Ji^ 

19) stab [staeb] v. 

20) glisten f'glisn] v. W It 

2 1 ) agony [ aganij n. flR 

22) adjoining [a"d3Dtnirj] adj. Ift'Pfft 

23) portico ['pa:tikau] n. f Ji& 

24) constable I kAnstabl) n. igf? 



/\dvice is one of those things it is far more blessed to give than to receive. 



—Carolyn Wells 



I hey looked at each 
other, as they walked away, and 
sneered. 

Inside, in the servants' part of the 
house, the half- 2S) clad 2M domestics were 
talking in low whispers to each other. Old 
Mrs. Leaf was crying and 27> wringing 
her hands. Francis was as pale as death. 
After about a quarter of an hour, he got the 
coachman and one of the 2S) footmen and 
crept upstairs. They knocked, but there was 
no reply. They called out. Everything was 
still. Finally, after vainly trying to force the 
door, they got on the roof and dropped down 
on to the balcony. The windows 2>> yielded 
easily their (>> bolts were old. 

When they entered, they found 
hanging upon the wall a splendid portrait 
of their master as they had last seen him, in 
all the wonder of his M> exquisite youth and 
beauty. Lying on the floor was a dead man, 
in evening dress, with a knife in his heart, 
lie was withered, wrinkled, and loathsome 
of Visage. It was not till they had 
examined the rings that they recognized 
who it was. 

25) cl;tdlklaed]adj. WLMttfl 

26) domestic (da'mestik] n. 1h K 

27) wring (nr)] v. f j . & 

2s. footman I'futmsn) n. SB ft* 
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29) yicld[ji:ld]v. WiXllAft ■. ftffi "<^J M " 
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-^iir . S'j^^f^^Afig^aex -sfesr tfes^etfj&a^m §£*s£zi£A#A^o ^* «w 
mtHfts settle- -^JA^vSTK^^di^sMi^^^^sigitji^sa. &JA&*j^««sf 7fMn«s3 
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Those who bring sunshine into the lives of others cannot keep it from themselves. 

James M. Barrie 
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SHOUT OUT & LETTERS / 




We'd love to hear from you! 
Mail: cercader^sina.com 
QQ'M : 5 1 856597 or 54928572 
Address: f" rfj 1 9 I 3 Is £g fM£JMHff 
l& (510405) 



^ 0V 3£ ( >*r SE ) . fsj fti 3t ( ./*- 3fc ) . 




Greetings! It's my honor to write and congratulate you people for your magazine. I read 
Crazy English Reader. I only got the February volume of 2009 titled "Where the Heart Is." I am 
happy to have read that and I would like to have more of them, for I am a romantic person and 
reading is among my hobbies. 

— Paul Ciilbcrt 



i£«fc;&sp3B— #^-fl|f, tliSSfl— <<:0Mi3Si§f£)i£Kk>> . ffcS— ^S^fp-B'JSSAiSfteia 
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